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ADVERTISEMENT. 



The Collection of Meryon's Works described in 
the following Catalogue is probably the most com- 
plete ever formed in this country. An idea of its 
importance is given by the fact that in the exhibi- 
tion of the artist's works, held at the rooms of 
the Burlington Fine Arts Club in 1879, no less 
than sixty-six of the one hundred and fifty-three 
drawings and etchings exhibited, were from this 
collection, and thirty-eight from that of Mr. Sey- 
mour Haden, the remaining forty-nine being from 
the portfolios of seven different collectors. 

It will be seen that, in the compilation of this 
Catalogue, the most material assistance has been 
derived from the works of M. Burty and Mr. Wed- 



vi ADVERTISEMENT. 

more. When any correction of the statements of 
either of these authorities has been attempted, it 
has only been after careful comparison with the 
plates. It is usually much more easy to make a 
correction than to compile a first descriptive ac- 
count. The excellent Memoir of Meryon, prefixed 
to Mr. Huish's translation of M. Burty's Catalog^ue, 
makes it unnecessary to say anything here on the 
history of the artist. 

Great care has been taken to give the titles and 
addresses exactly as they stand on the plates, and 
in this respect the Catalogue will be found more 
precise than that of M. Burty. 

In giving the size of the etchings, the first 
figures always represent the width. 

The plan adopted by M. Burty has been fol- 
lowed here, of printing the titles in Italics where 
they are taken from the prints, and in Capitals 
where they are only titles by which the prints are 
commonly known. 

The references are always to the translation of 
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M. Burty's work by Mr. Huish, and for conve- 
nience the same order has been followed, but it is 
by no means strictly chronological, which is much 
\ to be regretted. 

F. S. ELLIS. 
29 New Bond Street. 



*^t* The whole of the Collection is arranged in French 
sunk mounts^ and is contained in eight portfolios y four of 
which measure 24 in, by \% in, and the otJier four 20^ in, 
by 14. 



ETCHINGS AND DRAWINGS 

BY CHARLES MERYON. 



PENCIL DRAWINGS. 
I. La Panne — brick de lo. 19 Sept 1839. 

A two-masted vessel, with two of the upper sails 
and the jib-sail set, and the foresail flapping in the 
wind. Sailing from right to left 

I 2, Chasse-mar^e au plus prhs, 6 jj x 4^. 

A cutter going through the water, from right to 
left, in frill sail, with boat following. 

3. Navire perdu sur des roches. Apr^s la tempfite. 
Le naufrage. 7i ^ 4- 

To the left are the rocks with the sea breaking 

over them, at a short distance a large vessel with 

I reefed sails is passing among the hidden rocks. At 

the top is a representation of the emblems of death — 

B 



i MERYON'S DRAWINGS. 

an urn, and an hour-glass ; and a tomb, precisely like 
that in the etching of the ' Tombeau de Molibre.' 

4. Frigate de 52 en rade — calme plat Sept. 1839. 

Highly finished pencil drawing of a ship lying at 
anchor in a calm. Notwithstanding the perfect calm, 
the flags are flying out at full 

5. En pleine mer — brick de 20 naviguant au plus 

The ship in full sail from right to left. 

6. Le depart. — Appareillage d'une corvette de 24. 

The ship, with topsails set, goes towards the left ; 
a smaller vessel follows. 

\* By the dates on two of the six drawings de- 
scribed above it will be seen that Meryon executed 
them just befote he started on his first voyage in Octo- 
ber 1839, being then eighteen years of age. 

7. Drawing of a Lyre Bird, with tail erect. 

if X 3|. 
From the Burty coiUction. 

8. A Bird of Faradise. With pencil note, * tite 

noirCy collet orange, flots rouges, ParadisierJ 

^^ X 3^. 
From tht Burty collection. 






MERYON'S DRAWINGS. 3 

9. Drawing of a lurd sitting on a cross^percb. 

This is the drawing for the bird which is at the 
head of the rebus, No. 83, in the following catalogue. 

Over it is written in pencil, ^Gtai (T Europe^ Qami- 
lus glandarus^ corvus glandarus d^ Espogne^ ^n^ beneath 
are the initials ^ C M.^ in ink. 

Fnnn the Burty collection. 

10. An Eagle on a cross-perch. Beneath is written 

in pencil, * Aigle ravisseur' 2 x 3 J. 

Erom the Burty collection. 

11. Two Small River-boats moored in the stream. 

^\ X 3i- 

12. A Barge. 5^| x 4|. 

This appears to be the drawing for the barge in the 

^Tour de VHorloge.^ At the top is a pencil note, which 

is not wholly legible. 

Erom the Burty collection. 

13. Two River-barges moored off a quay. On 

the opposite bank some buildings are slightly 
indicated. lof x 7. 

Signed in ink, * C MetyonJ 

Erom the Burty collection. 



4 MERYON'S DRA WINGS. 

14. A River dredging-barge, with five boats or 

lighters beside it. 9f x 6f. 

This drawing is dated '30 Mai, — ^50/ and below are 
the following memoranda in ink, corresponding with 
letters on the barge : — 

* a^ ay sont Us extrhnitks du mhne bateau — ^r r . . . 

sant les piles tPamont du mime genre. — C, treuil pour 

Us amarres de devant — t, t, t, — taquets pour id — il y 

a deux treuils derrilre — e, espars debout supportks par 

U s. Sabord avec manteUtJ 

From the Burty colUdion. 

15. A similar vessel to the preceding, with boats 

beside it, but taken from a different point of 

view. 9f X si- 

From the Burty colUction. 

16. Three human forms, two female and one 

male, half enveloped in clouds. The face 
of one woman only is seen, a large tear falls 
from her half-closed eye. 7^ x 3. 

17. A female form, similar to that described 

above, but more fully enveloped in clouds, in 
which, however, one can trace out the human 
forms as described in the preceding drawing. 

7i X 3. 
The tear falling from the eye can only be seen with 
a powerful glass. 



t MERYOIPS ETCHINGS. 5 

These drawings, both of which are from the Burty 
collection, were no doubt studies made at the same 

^ time as the clouds were pencilled in the etching men- 

tioned by Burty in his description of the ^ Pont-au- 

:> Change^ Na 48. 

18. Flowers in a glass of water. 6^ x 5|. 

Beneath is written in pencil, ^ Pure-neige Rose de 
NoH^ and signed in ink, ^ C. M.^ 

From the Burty collection. 



ETCHINGS. 



19. Three Swine lying in front of a Hovel. 

(W. 65. B. 6.) sJ X 6f. 

After an etching by Karl du Jardin. At the bottom 
is inscribed * C. M. tPapris K, Z>. J,^ Brilliant impres- 
sion on thin Japanese paper. 

From the collection of M. Burty. 

20. The two Horses. 

(W. 66. B. 7.) sf X 6i. 
After an etching by Karl du Jardin. In the lower 
margin is inscribed * C M, d^aprh K. D.J.^ Brilliant 
impression on thin Japanese paper. 

From the collection of M. Burty. 



6 MERYOIPS ETCHINGS. 

21. The Pavilion of Mademoiselle and part 

of the louvhe. 

(W. 68. B. 8.) 9f X si. 

The buildihg fa on the ieft Looking down the 
river, we see the old wooden bridge supported on 
piles, the left end of it is broken away. With * C 
Meryon d*aprh 2^eman* in the lower margin. 

22. Entrance of the Faubourg St. Marceau, 

Paris. (W. 69. B. 9.) 9J x sf. 

Brilliant impression. In the mai^ is ' C M. 
d*aprh Zeeman.^ 

23. The Ship of Jean de Vyl, of Rotterdam. 

(w. 72. B. 12.) 4f X 2f. 

1. First staU. — BefcH^ the comers of the plate were 
rounded. 

2. Second stati. — ^The comers of the plate rounded 
On thin india paper. 

At the bottom, in both states^ ' C. M. d^aprh 
Zuman,^ 

Both states are from the collection ofM. Burty. 

24. From Haarlem to Amsterdam. Fishing 

boats driving before the wind. 

(W. 73. B. 13.) 4^ X 2f. 

I. First state.-^Btfore the comers of the plate were 
rounded off. 
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f' MERYON'S ETCHINGS. 7 

2. Second stait. — The corners of the plate rounded. 

At the bottom, in both states, ' C M. d'aprh 

ZeemanJ B(fih states are from the collection ofM,, Burty. 

25* South Sea Fishers. 

(W. 75. B. 14.) 4i X 2f. 

First state, — ^With the inscription, 'C M. d*aprh 

ZeemanJ* From the collection of M, Burty. 

26. Calais to Flushing. 

(W. 74. B. 15.) 4f X 2f. 
First state. — Before the comers of the plate were 
rounded. 

At the bottom, * C. Af. i^aprh Zutnan.* 

From the collecHon of M^ Burty, 

27, Entree du Convent des Capucins franqais it 

Athhies. (W. 32. B. 16.) 4J x 7J. 

I A view of the ancient choragic monument of 

I L3rsicrates, purchased by the French Capucins, in 

1669. Since this view wa3 taken — in 1845 — the 

building has been detached from the wall, into which 

it had long been built 

This etching was made for a work by Count L. 
de Laborde, entitled ' Athines aux ocif, xvi*. et xvii*. 
Sikks^ d^aprh des docutnens intdits. Faris^ 1354.' 

I. Tried froqf, — Pure etching, before any letters, 
and before the margins of the plate were cleaned 

From the collection of M. Burty, 



8 MERYOirs ETCHINGS. 

2. With the title, and the inscription ^ C, Merym^ 
Sculp, PUrron Ddatre R, Montfaucaiu i.' and at the 
top, to the left, * tome i, page 76.' At the foot of this 
impression is written, * Nous certifions le iirage conforme 
d cette ipreuve. Pierron et Deldtre impr. Paris rue 
Montfaucon^ No. i.* From the collection of M. NieL 

* This etching, most lovely in the early state, and 
charming even in the published state, is excessively 
T2ix^'—CataL of Burlington K A. Club Exhib. 

28. La Salle des Pas Perdus. 

(W. 76. B. 17.) 17^ X 10^. 

In an inscription beneath the engraving, Meryon 
expresses his admiration for the original etching of 
Androuet Ducerceau in the following terms : * Jlfaui 
avoir examine la pike originate dans ses moindres dHails^ 
(comme fai ktkforck de lef aire) y pour en savoir toute la 
heautk. II va sans dire que V architecture y est traitke de 
main de mattre. Les statues des rois sont d^un grand 
styUy toutes bizarres qi^elks puissent paraitre au premier 
abord Quant aux petites figures qui animent la scUle 
dune fafon si piquante^ et qu^on pourrait tgcUement 
croirefaites avec negligence, elles sont, je penscy des plus 
remarquables. — Consanguines, d*une certaine maniire^ 
avec celles de Reinier Zeeman^ le graveur de navires^ en 
ce qui conceme la vkritk de la mimique^ elles rappeUent 
dans de certaines parties (les petites jambes surtout) la 
belle correction de Marc-Antoine. II nUst pas jusqu^d 



JkT^^^CtJyr'S £TCHl^fQs. 



physiognomiqtie,* 

plate now measures »9 f^ he roof of 

dxe left is not <^«'"P'^^^^U^> ^^ ^^e ' 
This state IS undescn^^^ yj^ ^^ 

^ collection ^ 

.. i^«/ /^''f --"f J^IX^ ^^ription a« 

dress '^^rf'jX j^S,««^^«J^«^^0'^ .^ 

Monsieur nestatlUur, c^^, ^^ , 

reduced to '7^- x '**^^^^ «,^ ^^e^ 

The ms<^pt,on has da^^ ^^^, ^^^ ^^ 
now reads: 'A. Veiatre. t ^. ^e , 

ivb. 81/ ; c. j/Jr^^ , >;• ^^^,^ ^. . 

Af.D.C.C.C.L.V: -^ -^ : 



now 
ofiEl 



29. Le Pont neufet la Santaritain^ ^ "^sou. 

Z^ i"" ^ont'^^Change. C-Tb!^ ^ the ,, . 
line of M,^ . . ^. * vu-»ve ** ^e r#x 

^eryon^^ inscription, ^^^^.^i, ^^^ti 



lo MERYOPrS JSiraJUNGS. 

UcU. IfP^. A. Delatf-e. Rue F^ S" Jacqm 
%\: (W. agi a 19.) ^^ 5l 

Beneath the southernmost arch of the Pont-au 
Change we have a view of the three last arches of th< 
Pont-neu£ Above the centre one rises the tower o 
the Samaritaine, To the left is the wall of the Qoa 
de la M^sserie, with houses above it 

I. Early trial proof before €tny letters. — ^There is t 
blank space of an inch and a half in length at the top 
di the arch. To the extreme right a man's head is 
seen above the parapet apparently talking with another 
who sits on it The head of the man fishing in the 
foreground, is unfinished. 

From the collection of M. Niel. 

^. The finished state. — ^With the inscription given 
above. A most brilliant impression. 

30. L^ Pont-au-CJiange vers 1784. CI Meryon 
sctilp* mdccc I iVaprks un dessin de NicoUe 
firi du cabinet de Monsieur Destailleur, archi- 
f^cte. A Delatre Imp. rue du Fg. S* Jacques, 
iV^ 81. (w. z8. B. 20.) 9^ X 5f 

OXi the right is a long, dark, high wall, with steps 
dowtJ i* *^ ^^ "^^^ ^**^ Across the bridge is a line 
of t^W houses, while to the extreme left is seen the 
« Toti^ ^* J*^^^^^' above the tops of the buildings on 
the a^y* 



^ JSTCHINGS. 
^^^^^^'^ '^ --*— ^"w«^ ."tlx^ I>ictixre« Before aooy 



^ >5t*Vvar ^^kary<^» '"WitJ:x tlie rope, and 



<:B. 5ti. W. 79.) 

Tlie add 

.A-t tlie bott 











SS^butLS^'j;, J^l Head ^A.Baye.«ha 

T*e bankers are^' "^^^ Catalogue the uu^ 

this impression thev^ ^ *** °" escutcheons, but u 

and right of the vkf^v *""P*y engraved to the lei 

escutcheon. '=»*amons respectively without an; 



33. VIEW OF THE Rui^„ 

PIERREFONDS ^''^ ChATEAU 01 

A facsimUe ofa u ^* *'' '^- '^'^ «iTrX«A 
Vlollet le Due j^ ^ *** from nature by Mons. E 
confinement at Char««^ «tched during the artisfs firs) 

^^./ '**'*— Wii°^ 
right *« initials ' C. M sc.' to the 

Brilliant impression 

^*"°n on thin India paper. 

This view is taken in ' •'°* ^- *4.) 4A >< 6jJ 

such as would be renienjblS^*^^' !«« of old Paris,, 

city thirty years since. V'^f ^V those who knew the' 

^th high gable, the groL/!** ^ « ^ white house 

butcher's sho^ i„ front of tV l*^ ^P^ ^ * 

^pace, and to Ae left ^ ^t, '**;?» house is a small open 

shops below; by the side of .u *^ ^"'^ with m^ 

a^rro'' street only ju^t ^^^ *he butcher's shop runs a 

*ougii for one vehicle to 



y^C^jy^r^^ JSTCHINGS. 

SL Kigh. House mtVi 

. Burty says, ^Tlite 

succxoiigst M.eryatfs "^ 

'witli tKe needle 

executed, after : 

fjELTxie, "ML. "Lauxex 

I>rey to melancho 

^.^^^ yirst state, — ^B^ 

^de Idu toller's sha 

a^iTke liouse 

left of the* 

Also b^ 

On thin -] 

_JFV^^^^^^^^' x86o.' ^ 

oTi the ^ ^ 




tho effect that or.ly l^^«^ ^^^^^^A l.\ ^ ^^ 




„ MEXVOyS ETCffmcs. 

Uayon and Delatre. The head of M. Bayerque ha 
been obUteiated. lo M- Betty's Catalogue the initial 
of the bankers are said to be on escutcheons but L 
this impression they are simply engraved to ihe lei 
and right of the medallions respectively without an 
escutcheon. 

33. VIEW OF THE RUINS OF THE ChAteaU O 

PlERREFONDS. 186O. 

(W.81. B. 23.) 8^X6^ 

Viollet le Due It was etched during the artist's firs 
confinement at Charenton. 

Se^d xtofe-With the initials ' c. M sc,' to th« 
right- 

Brilliant impression on thin India paper. 

34. Rue PirouetU aux Halles, i86o. 

. (W. 30. B. 24.) 4^ X 6^. 

T^^Za^ "^ ^ * "^^^^^ P« of old Paris, 
such as would be remembered by th^wbo knew the 

"'.^l^S'^'^r- I'^ face is a ^;U bouse 
^th high gable, the ground floor ^Sed as a 

^tt d r^^e tf nil^'T ^°- ^Snan open 

rps'bew. ^.,thtsidrr,rti::?^ip -^ 

narrow street only iust i.aa "'**<»et's sb*??^. . .„ 

naiT« r just wide enough for one -^^ 



' MERYON'S ETCHINGS. ii 

1. Early unfinished proof, — Before the sky or the 
dark rope across the picture. Before any lettering and 

I much work all aver the plate. 

From the collection of M, NieL 

2. Third state.— WvHb, the rope, and the full title 
as given above. 

31. Plan du combat de Sinope d^apris le dessin d'un 

officier du navire Anglais ^ * Retribution! 

(B. 21. W. 79.) 10^ X 7^. 

Finished in water-colours. The address runs down 
the left side : * C*. Meryon sculp! ^A. Delatre Imp. 
I Rue de la Bucherie^ no, 6.' At the bottom is pasted a 

ticket, * Paris CK Tanera^ kditeur^ &a 

32. San Francisco, mdccclv. 

(W. 80. B. 22.) 39I X 9|. 

A panoramic birdVeye view of the City of San 
Francisco as it appeared in 1855. It was a commis- 
sion from Messrs. Bayerque and Pioche, bankers in the 
city, whose portraits are engraved on medallions within 
the title-ta'blet in front of the etching, which is the 
largest made by the artist. An interesting account of 
the difficulties under which the work was carried out 
is given by M. Burty. 

Probably an unique state. It is with the name and 
date, but before the publication line with the names of 
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I>elatr< 




View of the t> 

^' ^^^^^H-ON^S.''?^. ^^ -«- CHATEAU OB 

^^'^SS?' ^ CharenToa ^ ^"""^ ^^e^mist's first 

right- *^'* the initials ' r? >fcr - . v 

"^ brilliant imp^^„ ^- ^^'^ ^ *« 

^°" on thin India p.^^ 

34- ""'^^-^-Z^. ,360. 

This view is t^ ^^- 30. B..^.j> ,^ 
,«cb a^would be rea.eSb:r^--ded pa^: of old P^^ 
city tto^ years since, i^^f ^y those wfao knew Ae 
^th high gable, the ^^^^ « a tall wlute l^ 
b"tch^« *o,. In fronf^^^h^ J^O' oo<=«pied °"t 
g^ce, and to Ae left a str^t ^^ house is « «°uU oL^ 
,bops be ow; by the side ^^ ^ hous«« ^th ^ 
^o^ street only j^^ ^^^ *e butcher's sliop rnrT^ 

«"gh for one vehicJe to 
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pass. To the right is a Kig\v Vionse ^^^ \^^^'^^tfi 
up the side of it. M- Burty says, '^^'^o^'*^^ -^^N 
is remarkable even amoxvgist. "M-er^otit^ ^ ^^>NJ^ 
elegance of the drawing v^tYv V\\e tvee^ ^ ^ K 
licacy of its biting, was executed ^^ ^^^^ 
an artist unknown to fame, "Ml. \J^ ^^ ^ 



l>eing at that time a prey t.o xae^atv^ £d^ ^ ' 
iTV'ork in the streets.' ^^^^ ^ >C^. v 

1. Tnal proof for th^ Jlrst stcLU.-^^^^ ^^ 
ing lines on the door of tlxe t^vt^oYvex's ^ ^^^ o'^ ^ 
ner pillar to the left of t:Vke same liou^ j^'^ ^^ 
little upright mark: to tlxe left of "^^^^ ^ ^^ 
the second story of tli-Ci l^ovLse- Also ^ ^ y^y^ '^ 
on the chimney or the t:itle. On thi^ ^Ty C* 

2. Second staf^, AATitVi. tlae initia^^ ^ \. ^^ 

and the title ^ JRzi^ JF^^^-c^z^^t^^. r86o/^^^^^ •^ 
to imply that the irxscrriptioxx or\ the ^^^^^L ^ 



^Jamet M* AfarS^y" &ic=^ , first appeal^ nKlS 

but in the trial proof" al^over describee^ •^ 

is already seen. 

3- :r>ft/>^ st€Lt4^. ^W^ith the full tUx^ c JE 

a«:)c ^fl//«. 1860/ an<i * ^Z^^Aar/^ '^^^'^^ft. ^ 
To the left, ^ JU^zd^^^^^^ ^^^-^ To t:J^ - 
Xi»^.' The inscription on the ^oi^^^^ 
^AuxNoCana, IVflAl^TIISrGA MISTAlr;^^ ^^ 

* C. ^' are effaoed firorrx the ^^iw:;;V^* ^, 
thin India paper. 0« ^^^^ '!!!r^^^^^^, 




the effect that only tw^r^ty ^"^P^es^. ^^ ^>^ 



14 MERYOirs ETCHINGS. 

Mr. Wedmore must be mistaken in saying that the 
position of the names of Laurence and Meryon-are 
reversed in this state. They now s^pear for die first 
time. In fact, Mr. Wedmore appears to have confased 
this state with the next, though the change of inscrip- 
tion on the wall marks it very clearly. 

4. Fourth state, — ^The inscription on the wall is 
now altered to * Aux No Gama Sacoch trait,' &c. 

The names of Laurence and Meryon and the ad- 
dress of Delatre are in the same position as when they 
first appeared in the third state. The latter is in the 
centre, not to the right, as described by Mr. Wed- 
more. 

35. Presentation to Louis xr* at Plessis 
LEs Tours, of the first edition of 
Valerius Maximus, printed at Paris. 

(W. 82. B. 25.) 7| X 6|. 

This is the title usually given to the plate, but it is 
extremely doubtful whether the subject is that which 
it purports to be. In the National Library of Paris 
are three copies of the first edition of the French 
translation of Valerius Maximus, and at the beginning 
of each is a miniature of the presentation of the work 
in MS. by the translator, Simon Hesdin, to Charles v. 
Simon Hesdin may be distinguished in those three 
miniatures (each of which is different) by the Cross of 
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Jerusalem on his garments. As each of the three 
miniatm-es differs, so in like manner each one is al- 
together different in design irom the present. M. 
Delisle, the Librarian of the National Library, to 
whose obligii^ courte^ I am indebted for these 
particulars, is of opinion also that the miniature in the 
possession of M. Niel, after which this etching was 
made, does not represent the presentation of the 
book to Louis XL, as it is most improbable that any 
5uch presentation took place. 

The King, seated beneath a canopy, receives a 
volume from the hands of an ecclesiastic who kneels 
bareheaded before him; the courtiers who stand 
rbund are covered. M. Burty must surely have de- 
scribed the print from an imperfect remembrance of 
it, as he says that * The view from the windows of the 
room is over a well-wooded landscape / but in point of 
fact we see but two small windows, throu^ each of 
which, as well as the doorway, a bit cA foliage is but 
slightly indicated. 

1. An early state, — With the initials * C. M. s£. / 
but with the foliage through the little window to the ' 
left of the doorway, indicated only by some indistinct 
scratches. On the left margin of the plate are nu- 
merous scratchings of the needle. On thin India 
paper. 

2, Another state, — The foliage through the little 
window is now shaped into a pointed tree-top, and 
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the margin of the plate is cleaned In the bottom 
margin of this impression is a natural fern frond, 
pressed on when the plate was printed. On thin India 
paper. 

M. Burt/s description of the states of this plate is 
not very distinct 

36. Chevet de St, Martin-sur-ReneUe Eglise farois- 

stale supprimde en 1791. 

(W. 83. B. 26.) sJ X 7^. 

This etching represents the choir and side chapel 
of an ancient Gothic church. It is a facsimile of a 
drawing by the Norman architect and antiquary, 
Polycles Langlois, and was inserted in the ' Mhmaires 
de la SocUtk des Antiquaires de NormandieJ T. xxiv. 

Trial proof in pure etching, — ^The only inscription 
is, ^Polycles LangloiSy 1837, c. at.,' just within the 
border line at the right bottom comer. Printed on 
very thin India paper. 

37. Passarelle du Pont-au-Change apris Pincendie 

de 1 62 1 (fTapris un dessin du temps — tiri de 

la collection de M. Bannardot.) 

(W. 84. B. 27.) 9 X 4f. 

Trial-proof before the plate was worked for the 
Gazette des Beaux Arts. With the initials and the 
stump to the left of the tree, but before the lettering at 
the bottom. 
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38. Partie de la Citi de Parisy vers la fin du xviif 
SiiclCy sur la rive gauche de la Seine^ entre le 
pont N* Dame et le Pont au Change. 

N. B. — Suivant toute probability, la facade 
MMdionale des pr^sentes maisonSf habitues 
par des tanneurSy formait un cot^ de la rue de 
la Pelleterie, Chose assez singuliirey par des 
causes sur lesquelles peut s'exercer la sagacity 
des curieuXy des parties importantes du sujet, 
d savoir les Tours Notre Dame, le coin de la 
pompe N* D^y les chemin^es des pignofis du 
ponty manquent dans Vorigitialy du mains le 
seule emplacement en est indiqu^ ; tandis que 
des details (que la gravure a d'ailleurs soi- 
gneusenuntreproduits)y sent fait avec minutie, 
Enfin pour rendre la vie d ces lieux le graveur 
a cru pouvoir ajouter differents groupes de 
figures. {Le dessinfait partie de la collection 
de M""' Bonnardot.) Chez Rochoux. Quai de 
FHorloge. 19. (W. 31. B. 28.) 13I x 6. 

In face is a view of some of the picturesque half- 
timbered houses which hung over the banks of the 
Seine in the seventeenth century. In front of them 
are wooden galleries, with the washing-tubs of the 
inhabitants beneath. To the left is a bit of the Pont 
Neuf, with gabled houses running across it The 

c 
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artist has peopled the foreground with numerous 
figures of washerwomen, fishermen, &c. The Towers 
of Notre Dame are seen just over the tops of the 
houses at the end of the bridge. 

1. Trial proof in pure etching, — Before any lines 
in the sky to the extreme left, and before any inscrip- 
tion on the placard to the right The view is full 
of sunlight. On thin Japanese paper. 

2. Second state. — The words ^A Cana^ which were 
on the placard in the first state, are now effaced. 
Only twenty impressions of this state were struck off. 

3. Third state, — The lettering on the placard is 
now altered to ^ Au Repu le sobre res fa poisson fr.^ 
At the foot is the long legend which is transcribed 
above, and on the left ^Delatre Imp, r, des Feuillantines, 
Paris: 

Mr. Burty says, * This etching afforded to Meryon's 
friends one of the most convincing proofs of his un- 
fortunate malady. In spite of their counsels, and of 
the advice of Mons. Bonnardot, who wished him to 
keep to the original design, Meryon pretended that 
the towers of Notre Dame, and the chimneys of the 
houses, had been effaced in the original drawing by 
evil-disposed persons, and he insisted on placing them 
in his etching, thus transgressing historical accuracy 
with a persistency which could leave no doubt in any 
one's mind as to his mental condition.' 
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39. Le Grand Chatelet d Paris cPapris un dessin 

exicutivers ijZOy qui fait partie de la collec- 
tion de Mr. Berard. C. M. sculp. 1861. 
Pierron Imp. r. Montfaucon i. Chez Rochoux. 
Quai de FHorloge. 19. 

(W. 85. B. 29.) II J X 9J. 
The old building of the ' Grand Chatelet,' with 
circular towers and Gothic archway. To the left is a 
market building, and in the foreground are groups of 
people. It is said to have been made from a sketch in 
Indian ink, by NicoUe. 

1. First published state. — Before any lettering. 
Only twenty impressions of this state were struck off. 

2. Second state. — With the lettering and address as 
given above. 

40. EauX'fortes sur Paris par C. Meryon^ mdccclij. 

(W. I. B. 31.) 4II X 6^. 

The above title was engraved for the views of Paris. 
It represents a block of stone from the quarries of 
Montmartre, with the above inscription in capital 
letters. There is but one state. It is printed on a 
greyish brown paper, and the present impression has 
the full margins. 

41. Reinier dit Zeeman. Peintre et Eau fortier. 

(W. 2. B. 32.) 2f X 6f. 
[Above this title is a publication line : Imp. Rue 
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neuve St. Etimne-du-Mont No. 25. Then follow these 
verses] : — 

Peintre des matelots / 
Toidontla main calleuse^ 
En ta verve amoureuse^ 
Par de si simple traits^ 
Sm dire les attraits 
De la mer et des fiots / 



Permets moi de te dire^ 
Combien f admire 
Ce sentiment si fin 
Qui rivUe un marin / 



Combien tout en ton oeuvre^ 
Nou^ . appelle aussitSt 
Le savant matelot 
Si simple en sa manceuvre / 



Pour moi si la Raison 

Ne me tenait en bride^ - 

Je croirais Hen souvent 

Voir le papier humide^ 

Et puis avec le venty 

Respirer le goudron, } 



y^esplre en un autre age 
Naviguant dans tes eaux^ 
Revoir encore la plage^ 
La mer et les vaisseaux; 
Pour d^une pointe avide^ 
Dans le cuivre grander 
Par le mordant acide^ 
Tout ce qtien mon penser 
Je vois de grand^ dutile^ 
En r^Ument marin j 
Toi mon cher chef defile 
Tu me tendras la main / 



\ 
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De ce premier auvrage 
Oii j *£u gravd Paris^ 
La ville d la gallre^ 
Qu 'i ion instarje fis 
En la simple mani^re 
Accepie au mains Phommage/ 

Man maiire et matelot^ 
Reinier toi quefaime 
Comme un autre moi-mime 
A revoir, d bientoi I 

C. Meryan fecit. MDCccur. 

These lines formed the dedication of the *Eaux- 
fortes sur Paris J 

42. Ancienne Porte de la Palais de Jus- 
tice. (W. 3. B. 33.) 3f square. 

This is the frontispiece to the 'Etchings of Paris.' 
The ancient gateway of the Palais de Justice, 
flanked by the two circular towers with pointed roofs, 
^es us. A bright light, as of the rising sun, throws 
up strong rays from behind the gateway, which is 
in deep shadow. Over the portal a devil hovers 
with a scroll, on which may be deciphered, *£aux 
Fo[rt]es sur Paris par [Mer]yon.' The letters 
within brackets being hidden by the pointed roofs of 
the towers. The circle within which the engraving is 
10^6 is 3i ^ diameter. 

Second state. — With the address, *Paris^ C. Meryon 
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fitMDCCCLiv, Imp, Rue N* S^ Etienne-du-Mont No. 
26.' Brilliant impression, on thin old paper. On the 
margin is inscribed, in Meryon's autograph, ^Palais de 
Justice. Je declare que le tirage est conforme d la prksente 
kpreuve. C. Meryon^ 26 R. N* S* Etienne-du-Mont. 
19 Octobre^ 1854.' From the collection of M. Niel. 

43. Arms of the City of Paris. 

(W. 5. B. 35.) 4f X 5f. 

1. First published state. — With the name, *C. 
Meryonft. mdcccliv^ and the address, ^Imp. Rue N* 
St. Etienne du Mont. 26.' Brilliant impression on thin 
India paper. 

2. Another impression, also very fine, on old Dutch 
paper. 

44. Le Stryge. (W. 7. B. 37.) si x 6^. 

This remarkable plate represents a hideous figure 
which is carved on an angle of one of the towers of 
Notre Dame. From the monster's shoulders spring a 
pair of wings, and from its head a pair of horns ; the 
brutal face rests between the hands, and the tongue is 
thrust out in derision from the cruel-looking mouth. 
Mr. Wedmore gives an interesting anecdote respecting 
this figure, which the artist declared to mean * stupi- 
dity, cruelty, lust, hypocrisy, — ^they have all met in 
that one beast' The hideous figure appears to gloat 
over the city which lies below j the tower of St. 
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w 

Jacques rises in the centre of the picture, and the 
distance stretches away towards Montmartre. 

1. Early trial proof. — Without any lettering, and 
the upper marginal line very light, printed on a green- 
ish paper. From the collection of M, NieL 

2. First state. — ^With the verses in Gothic characters 
beneath. 

Insatiable vampire Vitemelle Luxure 
Sur la Grande Citd convoite sap&ture, 

CM, 

Close to the margin on the right, *C Meryon del 
sculp, , iiiLCCCDM,^* and on the left, ^A. Delatre^ imp, 
rue de la bucherie^ 6.' On thin Japanese paper. 

3. Second state, — ^The lines in Gothic characters 
effaced, and the plate worked on, especially in the sky 
and the distant view. 

4. Third and last j/a/^.— With the title, ^LeStryge,' 
in Roman capitals, and Delatre's address in small 
capitals above it, altered to E. S. Jacques^ 265. 

Mg i Wodmor i cpeakg of tho plato of the tria i 
p r o ofo b e ing mthof lafge g than that ef llit aub&equeiil 
i mproDpiono, but audi is ctilainlj f ucjt lliu uise li e ie . 
I n factj through an accident in the p r iiilliig, llit plait 
of the, f o uilli slati; wuuld apptai tu b e a tiiflt laigu 
than tho t i ' ial p r oo f, but that is ob y iuujlji Impiujaibli^ 
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4$. Le Petit Pont (W. 8. B. 38.) 7^ x lof . 

Mr. Burty gives th^ following description of this 
splendid etching : — 

'This view is taken from the towing-path at the 
foot of the Quai de la Toumelle. The towers of 
Notre Dame, which rear themselves in the upper part 
of the composition, are much too high, regard being 
had to their real dimensions and the laws of perspec- 
tive. We should be called upon in several instances 
to draw attention to errors of this nature, were they 
not entirely voluntary ones, and on the whole 
permissible. Meryon never pretended that his plates 
had the cold exactitude of a photograph. When he 
took his first sketch from below — from the water's 
edge, for instance,— it is evident he placed himself in 
a position which, if reproduced, would have been 
unrecognisable to the majority of spectators. He 
mounts, therefore, to the bank, and with a facility 
almost unequalled, tacks on to his first idea the view 
which usually struck the passer-by from the parapet 
By these two operations he composed a picturei 
. which at the same time is a real view.' 

I* Trial proof, — Before the initials and before the 
bottom marginal line. On thin Japanese paper. 

2, First state, — ^With the monogram, but before 
any lettering. 

3. Second state, — ^With the title written in with the 
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needle, 'Lc Petit Font publiipar P Artiste. A Delatre, 
Rtte St, Jacques 171.' 

4. Trial proof for the third state.— ThQ title stUl 
written with the needle, but with shading on the second 
stone of the parapet, and much work in the sky, giving 
it a stormy effect. This is printed on thin India 
paper. 

46. L* Arc fie du Pont Notre-Dame. 1850. 

(W. 9. B. 39.) 7|x6. 

Under the last arch to the right of the Pont Notre 
Dame, we see in the distance the Font au Change, 
and just beyond it the towers of the Palais de Justice, 
while close at hand, on the left, are the wooden piles 
of the Pompe Notre Dame. 

In the catalogue of M. Burty, the following inter- 
esting note with regard to this etching is given : — 

*With the sketch for this plate, Meryon was 
occupied as early as 1850, and he had at first availed 
himself of mechanical appliances ; but the sketch so 
obtained was of little or no use. On this point, 
Meryon, later on in his career, insisted most strongly ; 
**A photograph neither ought nor can," said he, 
'^ enable an artist to dispense with a drawing. It can 
only aid him, while he works, by assurance and con- 
firmation, by suggesting to him the general character 
of the actuality which he has studied, and often by 
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discovering to him minor details which he had 
overlooked; but it can never replace studies with 
the penciL"* 

1. Trial proof . — In pure etching, printed on thin 
greenish paper. Of the greatest rarity, as the artist 
was displeased with the effect, and destroyed all the 
impressions he could meet with. 

From the collection of M. Burty, 

2. Trial proof for the first state. — With cross 
hatching under the arch, and much more work on the 
two men in the nearest boat Wth inscription, 
* C. Metyon, del. sctdp. Rtu N* St. Etienne du Mont. 
26. Paris, 1853.' On old greenish paper. 

3. First state. — ^Not printed quite so dark as the 
trial proof. On thin Japanese paper. 

4. Lcut state. — ^With the title in capital letters, 
and the address, ^A. Delatre. Imp. R. S.Jacques 
26s: 

47. La Galerie de Notre Dame. 

(W. 10. B. 40.) 6| X 11^. 

Standing back in the tower, the artist has depicted 
the interior of a portion of the gallery, and gives so 
much of a bird's-eye view of Paris as he could see 
from the position he adopted, through four of the 
exquisite Gothic columns. The early morning sun 
strikes on the sombre stonework with brilliant effect. 
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The view of Paris, of which the description has been 
quoted from Victor Hugo, could no doubt be obtained 
by advancing to the edge of the parapet, but it is not 
the view which Meryon portrays here. 

1. Early trial proof, — The jackdaw flying in 
through the first arch to the left is almost white, the 
cumulus clouds are only lightly put in, and there is 
no indication of sky above them. The view of the 
city also differs in many curious particulars from the 
later states. On thin grey paper. 

From the collection of M, NieL 

2. Trial proof for the first finished state, — Full of 
burr, and very grand in effect The jackdaws in the 
tower are in deep shadow; the houses seen between 
the fourth and fifth columns are much altered. 
With address, * C. Meryon del, sculp. 1853. Imp. 
Rue N* St. Etimne-durMont. 26.' On thin greenish 
paper. 

3. First finished state, — ^The effect is altogether 
different from that described above, which gives rather 
the idea of moonlight than the strong sunlight which 
we have here. In the place of almost impenetrable 
obscurity, every comer and detail is now bright and 
dear. 

4. Fourth and last state. — ^With the monogram 
and the No. '4,' the title *Za Galtrie N-*-D,i and 
*A. Delatre^ Imp. R. St. Jacques 265.' In this state, 
all the exquisite work on the city view has disappeared 
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(as it began to do after the trial proofs), and is HUed 
up with hard scratches. 

48. La Rue des Mauvais GAR90NS. 

(W. II. B. 41.) 3|x4i*. 

A representation of two forbidding-looking houses 
in a gloomy street. Every window is strongly barred. 
Over the first door is the No. *i2* in large figures. 
Two poor women, one of them carrying a heavy bundle, 
pass up the street. ^ 

1. First state. — Before the verses and address, 
and the initials. Most brilliant impression on thin 
•Japanese paper. From the collection of M, NieL 

2. Second state. — ^At the top of the picture the 
following yerses are scratched in : — 



Quel nwrtel koMtcdt^ 
En ce gite si sombre ? 
Qui done Id se cachait^ 
Dans la nuit et dans P ombre f 



Etcdt'Ce la Vertu^ 
Pauvre, silencieusef 
Le crime^ diras-tu^ 
Quelqi^ame vicieuse : 



Paris . . , . LIV. 



Ah mafoi^je Vignore; 
Si tu veux le savoir^ 
CurieuXy vasy voir 
II en est temps encore. 



On the right side *Meryon Imp. Rue N* St. 
Etienne-du-Mont 26. On the stone to the extreme left 
are lightly scratched the initials * C. M.' reversed. 

From the collection of M. Ntd. 
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49. La Tour de VHorloge. 

(W. 12. B. 42.) 71^ X 10^^. 

The picturesque buildings of the Palais de Justice, 
and the ancient clock-tower, are seen across the Pont- 
au-Change, two arches of which, with strong sunlight 
on them, intersect the picture. A heavily-laden barge 
passes under the second arch. Mr. Wedmore calls at- 
tention to the delicate care with which Meryon has 
drawn the large window, filled with small square panes, 
in a temporary erection in front of the tower, and the 
subtle skill with which the monotony of them is 
broken. 

1. The original pencil drawing, with notes at the 
top in the Artist's autograph. It is taken from a 
slightly different point ofviewfirom the etching, and 
varies from it in several particulars. 

From the collection of M. Nid. 

2. Wedmoris first state, — ^With the initials in the 
ri^t top comer, but before any border line. A very 
rich, brilliant impression, full of effect On old greenish 
paper. 

3. StcUe between Wedmoris first and second states. — 
With the marginal lines, but before any letters. 

4. With the title * La Tour de PJIorloge^' ' Imp'. 
Aug. DdcUre R. s. /agues 171 ; ' but before the words 
' Publii par PArtisU: 
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5. With the title and ' Publii par P Artiste' written 
with the needle. 

6. Trial proof for the last state, — ^With the mono- 
gram in place of the initials, and alterations in every 
part of the plate. Strong beams of light strike from 
two of the windows between the towers, cross poles are 
added to the scaffold, two street lamps, which were 
hardly visible before, are now quite light, and a bird of 
prey hovers over the spire of the second of the three 
pointed towers. Two placards with inscriptions are 
also added. A brilliant impression on thin Japanese 
paper. 

50. Tourelle rue de la Tix&anderie d^molie en\%%\. 

(W. 13. B. 43.) si X 9f. 

The artist has here preserved one of the most pic- 
turesque remnants of the Paris of the 15 th century. 
The elegant french gothic turret at the comer of the 
street which is here depicted, had survived succes- 
sive rebuildings of the house against which it stands. 
Two vines climb round the turret and windows of the 
house. In the doorway stands a woman with folded 
arms, and a child by her side turns to look at a horse- 
soldier who advances up the street Against the railing, 
opposite, stand two men, one of whom points up at 
the turret Just inside a doorway to the left is seen, 
in deep shadow, a blacksmith IsCbouring at his anvil 

I. First state of Wedmore, — Before any letters. 
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The initials at the top right comer are neatly engraved, 
and the lines of the angle of the tablet in which they 
stand do not meet. A most brilliant impression printed 
on a much thicker paper than usual. 

2. Second state. — On thin Japanese paper. Un- 
described by either Wedmore or Burty. The initials 
are strongly re-engraved, the left stroke of the 'M.' 
crosses the line below it A good deal more work is 
put on the side of the roof immediately below the 
initials, and the head of the smaller of the two figures 
on this roof is much darkened. The number ' 6 ' is in 
the left bottom comer, but the lines do not meet at 
the lower angles of the tablet on which the title is 
engraved. There is no address of the printer. 

3. Third state. — The number * 6 ' is effaced. The 
words, ' dhnolie en ' are much darker and thicker, and 
the address is added, * A. Delatre Imp. R. S Jacques 
265.' But the most important variation is in the 
foliage round the window of the first floor to the ex- 
treme left, which has been much worked on and made 
to join the lines of the window-frame. 

*^ The first state described by M. Burty might be 
more properly called a trial proof. 

51. S* Etienne-dU'Mont. 

(W. 14. B. 44.) sj X 9J. 

Between the angle of the Pantheon on the right 
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and the old College de Montaigu on the left, we have 
a view of a portion of the west front of St. £tienne-du 
Mont, on which the sun fells brightly ftom the S.£.| 
indicating that the drawing was made in the early 
morning. A scaffolding is raised against the wall of 
the Panthdon, on which workmen are employed. Two 
Sisters of Mercy advance along the street and two 
workmen stand with folded arms reading a placard 
which is on the wall of the College. 
( ? ^ I. Unique trial proof in pure etching, — ^The edges 

of the stone coping over the lowest windows of the 
Collie are left quite white. The plate in this state 
measures 6| x n^. 

From the collection of M. Burty, 

2. Trial proof — The plate worked on with the 
burin all over, and reduced in size, but before the 
initials. On thin Japanese paper. 

3. First state, — ^The initials in the top right-hand 
comer. 

4. Second state, — The arms of the workman on the 
the lowest platform of the scaffold are efiaced. 

5. Fourth state, — At the top of the wall of the 
Pantheon is engraved, * 5* E^ du Mont et FAncien 
Collige de Montaigu,"* An extra placard is to the left 
on the wall of the College, with the inscription, * A, 
Delatre Imprimeur taille-douce eau forte R, S. Jacques 
265.' 

6. The copy, which is only interesting as show- 
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ing liow utterly worthless a copy of Meryon's work 
must be. 

52. La Pompe Notre Dame. 

(W. 15. B. 45) 9l X 6|. 

The ancient buildings of the * Pompe' (in the 
centre of which rises the square tower) rest on a most 
picturesque and intricate arrangement of woodwork, 
supported on piles driven into the bed of the river and 
strengthened with cross-beams. In the centre of the 
woodwork is a fishing-boat, with a man fishing with a 
Isurge hand-net, which the artist refers to in his manu- 
script note transcribed below ; it is almost as much in 
shadow as the man and woman in Rembrandt's ' Three 
Trees.' On the stream, just below, are two other 
fishing-boats. To the right are seen the buildings on 
the quay,' and behind them rise the towers of Notre 
Dame. To the left is a part of the arch of the bridge. 

I. A finished pencil drawing for the etching^ as at 
first conceived, — ^The spectator is here supposed to be 
standing at the water's edge, below the arch. The 
towers of Notre Dame and the roofs of the neigh- 
bouring houses are only just seen over the buildings 
erf* the * Pompe ' to the right The arch cuts the build- 
ings close to the tower on the left, so as not to show 
any part of the bridge beyond ; and on the right the 
view is cut off dose to the woodwork by the buttress of 
the bridge. 

D 
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At the bottom of this most interesting drawing, the 
artist has made four lines of memoranda in pencil. 
They are already very faint, and lest they should be- 
come altogether illegible, they are here given at full : — 

^N,B, h travers charpente de i^ moitU^ on aperfoit 
une partie iclairte du toit qui recouvre la charpente du 
has de la tour — Courant rapide et dapotis entre les 
arches — ailleurs le courant est peu sensible et les eaux ne 
font gueres que tniroiter i Reflets des parties tclairUs et 
omtries, cependant les reflets sont,peu sensibles — dans 
r autre le toit du tour de Vidifice ^enlhe vigoureusement 
Comme sur les murailles de Vkdificey dans les parties^ 
tdairkes ily a moins de difference — la partie M klairke 
par reflet est trh daire — la partie Ns^enlkve en vigeur 
sur celks avoisinantes {a) pan de muraille de la tour^ 
parait plus noire que (/) oi^ (I) le reflet est sensible — la 
partie (w) est iclairie. — Une petite figure pichant dans le 
bachot 2 est aux 2/3 dans la lumiere — tout Vintkrieur du 
baclwt {i)est en lutnih^e — la moitik de(2) Pest SgaUment — 
le croix de pkhe du bateaux (i) s\nltve en clair sur 
Varche de la charpente,^ 

2. TTu finished drawing for the etching as it was 
produced. — The spectator is now supposed to be stand- 
ing on the quay. The houses to the left are much 
more numerous, and the arch of the bridge is seen be- 
yond on the left. 

On this drawing the artist has also made some 
interesting pencil memoranda to assist his memory. 
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Various letters are marked on. different parts of the 
drawing to which the notes refer. 

*^ La face M du toii demi-teinte, la face a plus 
noire que y — y plus noire que X. A demi-teinte C. 
id. plus daire. ks extremitks d hauteur de platforme, (b) 
rez de chaussie,^ There is one other short note diffi- 
cult to decipher. 

•These two drawings are wonderful proofs of 
Meryon's sense of construction. As has been well 
said, "His pleasure in constructive work, however 
humble, is shown by his close and careful following of 
the woodwork to its darkest and furthest recesses. His 
fame would be assured if it rested only on the rendering 
of the labour of men's hands, from the fretted roof of 
the cathedral and its stately towers to the intricate 
timbers of the engine-house.'*' — Catal. of the Exhib. at 
the Burlington F, A, Club. 

Both of these drawings were formerly in 

the collection of M. Niel. 

3. First state. — Worked with the burin, with the 
inscription, * C. Meryon f Imp. R. N* S^ Etienne-du- 
Mont 26 ' to the left, and * 1852 ' to the right, written 
in the ordinary way. Printed on thin Japanese 
paper. 

4. Excessively rare trial proof. — The plate as it 
was prepared for the ^Edition de luxe de P Artiste.* 
Printed on India paper. 

This may be placed between the first and second 
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states of Wedmore, or. the second and third states of 
Bujty. It is undescribed by either. 

5. Fourth state 0/ Wtdmorty and Fifth of Burty, — 
The initials * C M.^ in the top comer. In the earlier 
states may be seen some unformed scratches agamst 
the chimneys on the roof to the left of the tower; 
in this state the artist has worked these into the forms 
of a man standing against the lower chimney, and 
holding out his arm towards a large ape which crouches 
against the upper one. 

53. La petite Pompe. (W. 16. B. 46.) 3^ x 4^. 

At the bottom is a view of the * Pompe Notre 
Dame.' On each side of the building issues forth a 
pipe, which, with interlaced curves and twists, such as 
the eye can only trace out with considerable patience 
and difficulty, ascends to the top of the design, termi- 
nating in swan's heads. These spout water on to a 
little platform, on which are two dolphins, who each 
throw up a jet of water; between them is a trident 
transfixing the little platform; the intertwined pipes 
form an open circle on each side, half-way up. In 
the left-hand circle is a P, in the right-hand one N. D., 
and in the centre formed by the twisted pipes is the 
following inscription : — 

Oen estfaitj 

Oforfaitf 

Pauvre Pompe^ 

Sans Pompey 
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II f out moufir / 
Mais pour anunndrir^ 

Cet arrit inique^ 

Par un tour bachiqtu^ 

Que ne ponipes-tu^ 

En impromptu^ 

Au lieu iPeau claire^ 

Q^on f^aime guire, 

Du vin 

Bienjin f 

MDCCC L IV, 

1. First state, — Before any lettering, and before 
any rays start from the letters P and N.D, and much 
other work. 

2. Second state, — Brilliant impression on old Dutch 
paper. To the left is inscribed ^Meryon^ and beneath 
this, 'CM./. Imp. R. N^ St. Eiietuu du MoHt. 26.' 



54. LePont Neuf. 1850. 

(W, 17. B. 47.) ^\ X 7^. 

The spectator is supposed to be standing at the 
water's edge, on the south side of the river fooking to 
north-east The last three arches of the bridge are 
represented. 

I. IHal proof, — In pure etching, printed on a 
greenish paper. The sky is only slightly indicated. 
There are no birds iiying across, and no smoke issues 
from the chimneys. .The lines round three sides of 
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the print are very £unt, and there is none at the^ top. 
This impression is believed to be unique. 

From the Burty collection, 

2. TricU proof. — Before the margin of the plate 
was cleaned. At the bottom is the address, * C. Meryon^ 
del. sculp. 1853,* and ^Imp, Ak Deldtre, Rue de la 
BucheriCy N^ 6.' Very rare impression on greenish 
paper. From the collection of M. Niel. 

3. Second state. — ^With the verses beneath, in which 
the artist laments the * restoration ' of the bridge : 



Ci git du vieux Pont-Neuf 
Vexacte ressemblancCy 
Tout radoubd de neuf 
Par rdcente ordonnance. 



O savants medecins^ 
Habiles chirurgiens 
De nous pourquoi nefaire 
Comme du pont de pierref 



Brilliant impression on greenish paper. 

N.B. — ^The above state is given by Wedmore as 
the first state, and by Burty and Huish as the fourth. 

4. Trial proof. — The verses rubbed off, and not 
yet replaced by the title. 

5. JmsI state. — ^The plate is here completely altered. 
The tall chimney to the right has disappeared, the sky 
is entirely changed, and the houses seen over the 
corner of the bridge are made quite small in the 
distance. At the top lefl corner are the artist's initials^ 
and at the bottom, * 9.' The title is in small capitals, 
* Ze Pont'Neuf 1850. A. Delatre^ Imp. F. St. Jacques 

63.' 
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55. Z^ Pont au Change. 

(W. 18. B. 48.) 13 X 6 J. 

The spectator stands on the south side of the river 
looking down the stream towards .the north-west On 
the right is the Palais de Justice, 5^ front the bridge, 
above which is seen, between the second and third 
arches to the left, the tower of the *Pompe Notre 
Dame.* Against the second, third, atid fourth arches 
from the left, are the floating baths. Above the heads 
of the numerous spectators on the bridge, is a falling 
balloon, on which is inscribed ^Speranza, In the 
foreground is a boat with men bathing. 

1. The original pencil drawing. — ^The artist has 
followed this drawing very closely in the etching. The 
balloon is seen in the air, but appears already to have 
been rejected, as there are five hasty transverse lines 
scratched across it. From the collection of M. Niel. 

2. Very early trial proof, — Before the balloon, 
the spectators on the bridge, the tower of the ' Pompe,' 
or any of the buildings except the Palais de Justice. 
On a greenish paper. From the collection of M. Niel. 

3. Finished trial proof — In pure etching, and 
before all letters. The roof of the house to the 
extreme right is quite white, except for the dormer 
window, and there is hardly an appearance of shading 
down the front of the house. Printed on a greenish 
paper. From the collection of M. Burtf. 

4. First state, — Reworked with the burin, and 
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with * C Meryofiy del, sculp, tndccdiiii^ to the left, and 
Imp. R. Neuve St. Etimne-du-Mont. 26,^ to the right. 
This is called by M. Burty the third state. 

5. Trial proof for the second state. — The balloon 
has disappeared, and in its place is a crescent moon. 
High in the air, large birds of prey poise themselves 
over a number of wild duck who fly below. This 
impression is unique, having been worked on by the 
artist He has introduced piles of clouds in pencil 
between the two flights of birds. 

From the collection of M. NieL 
*^t.* M. Burty mentions an impression of this 
plate, in which the clouds have been worked up by 
the artist to represent hiunan forms. Some beautiful 
pencil studies for the same object, are described in 
this catalogue, Nos. 16 and 17. 

56. LEspirance. (W. 19. B. 49.) 5 x 2}. 

Leger Airostat^ d Divine Esperancey 

Comme lefrUe esquif que la houle balance, 

Nonchalamment berci sur lesflois indolens, 

Pars et dans les vapeurs que prominent les vents, 

Ddcouvre toi parfois d nos regards avides, 

Sur lefond bleu du Ciel dans les spheres piacides, 

Oi^ d^un riche soldi les rayons ficondants^ 

Tranent en lignes cPor tous les rives brillants 

Uun douteux Avenir; viens rendre le courage, 

Au rude matelot qu*afatiguS Voragej 

Au valeureux guerrier qui pour un sort meilleur. 
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De tons coups tnntmis satt braver la douUur; 
Aupauvre coeur blessi^ qui cherche en vain sur terre^ 
Ce bonheur inconnu qu*il sent et quHl esfh^e 
Mais 6 triste riveur^ pourquoi dans Us nuages^ 
Te promener ainsi quand U ^agti d* images f 
Reviens^ reinens d terre et laisse la le scin^ 
D^escalader le del; dans Pair dialler au loin 
Tenter d^un sort pervers le caprice bizarre: 
Toujours de sesfaveurs pour nous il est avare. 
Puis qiiun destin nouveau fa mis la pointe en main 
Tafait pauvre graveur de tropjrile marinj 
Va que sur Venduit noir qui recouvre ton cuii/re, 
Ta main laisse aprls toi le remous qui doit suivre 
Tout esquif passager sur Vorc^euse mer 
Q'on appelle * la Vie^ Ocdan dur^ amer^ 
O^ trop souvent helas I fallacieux mirage^ 
Vespoir qui nous leurrait^ va mourir au rvvage / 

{Au bos de la ff^ des Eaux-fortes sur Paris,) 
C M, Marst mdccclix. 

In the transcript of these lines by M. Burty, several 
of them are omitted wholly or in part. 

57. La Morgue. 1850. 

(W. 20. B. 50.) 9i X 8J. 

To the right is seen the old Doric building of the 
Morgue, now destroyed. To the left, close to the edge 
of the quay, two men bear along a corpse, which they 
have just recovered from the river. In front of them 
a woman throws herself backwards in despair, and a 
little girl stands sobbing behind her ; a sergent-de-ville 
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points the way to the Morgue, while another restrains 
an excited woman, who has rushed down to the bottom 
of the steps. On the parapet above, is a crowd of people, 
some standing and some sitting ; two of them hold up 
their hands, but to the rest the artist has succeeded 
in imparting a totally unconcerned air. M. Burty 
remarks, * This etching is one of Meryoiis most powerful 
works ^ one in which is most eminently visible his power 
of instilling poetry and picturesqueness into the most 
uninteresting scene,^ 

1. Trial proof — Not quite finished. Before the 
dark lines round the edges, and with some white 
round the head of the man who stands on the parapet 

From the collection of M. Niel, 

2. Second state. — With the address, *C Meryon 
del, sculp, mdcccliv,^ Most brilliant impression. Mr. 
Wedmore remarks, * Early impressions — rich and 
brilliant — of this state are equal to the first.* 

3. Third state. — ^Two alterations in this state show 
the care with which Meryon worked on his plates. 
The right arm of the corpse is stiffened out straight, 
and the figure which descends the steps at the top, 
now clearly carries a stretcher, which before was quite 
indistinct. On the house to the left is inscribed in 
capitals, ^Hdtel des trois balances meubU^ and on the 
projection of the house to the right, ^Sabra^ dentiste du 
peuple^ In the upper right-hand comer is the number, 

II, and in the left the artist's monogram. In the 
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lower margin, ^La Morgue, 1850. A. Delatre^ imp, 
R, St Jacques 268.' 

58. LAbsidede Notre Dante de Paris, 

(W. 22. B. 52.) li^ X 6. 

The view is taken from the river shore on the 
eastern side of the Pont de la Toumelle, looking to- 
wards the north-west, and the choir of the Cathedral is 
consequently nearest to us; above the transepts, of 
which the southern end is shown, rise the picturesque 
towers. To the left are seen the three arches of 
the *Pont aux Choux.' In the foreground are 
two horses harnessed to a cart which two labourers 
are loading with ballast To the left, a woman with a 
baby in her arms converses with a man who leans on a 
stick. On the river is a boat with two men, one of 
whom appears to be fishing ; on the river's edge three 
women are washing clothes, and moored a little further 
down are three boats. 

1. The original pencil drawing for the etching. 

From the collection of M, Nid, 

2. Unfinished tried proof, — Probably unique. 
It is before any work in the sky, and before the 
houses were put in. A portion of the south side 
of the tower of the Cathedral is left unfinished. On 
thin Dutch paper. From the collection ofM. Nid, 

3. Third state, — ^The date, ^ mdcccuv,^ has been 
removed. Brilliant impression on India paper. This 
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state would come between the second and third states 
of Burty, by whom it is not described 

59. Le Tombeau DE MOUfeRE. 

(W. 23. B. 53.) 2f X 2f . 

The Tomb of Molibre at Pfere la Chaise. Intended 
for the tail-piece to the third and last part of the set of 
Etchings of Paris. 

In the centre is the tomb, and at the back of it a 
bright star shoots forth its rays. On the top is a vase, 
with a burning heart above it, which also emits rays 
of light, A crown of olive surrounds the tomb, and at 
the bottom is the prow of a ship with oars running out 
on each side. 

There is only one state. The impression is bril- 
liant. 

60. Estampes anciennes Rochoux Quai de FHorloge^ 
N^ig. (W.47. B. 54.) 3iix4|. 

The above inscription is on a paper scroll stuck 
against a block of stone, on the lower comers of which 
are the artist's initials. The framework which sur- 
rounds the stone is printed in red, as well as a few 
letters of the text. At the top are the two round 
towers of the Palais de Justice, and to the right and 
left are figures which symbolize the Seine and the 
Mame. At the bottom is the statue of Henri IV., 
on the Pont Neut 
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Second SkUt, — ^With the prow of the boat under the 
arch, and the motto, * Fluctuat ncc mergiturJ* The 
words, * A. Delaire Imp,* in red, and * F' S* Jacques. 
81.' in black. 



61. Taurelle dite de Marat 

(W. 24. B. 55.) si X 8f. 

This is both one of the most picturesque and one 
of the most imaginative of Meryon's plates. The 
chief point in the picture is the turret of the house in 
which Marat was assassinated by Charlotte Corday. 
In the sky between the houses, a figure of Truth, 
undraped, but with a scarf flying round about her, 
holds forth an open book, on the pages of which are 
inscribed the words, * fiat lux,' towards a figure of 
Justice, who, with flying drapery round her waist, 
covers her left breast with her left hand, and her eyes 
with her right hand, having let fall the sword and 
scales of justice. Immediately above is a figure of a 
naked child, probably intended for Pity, who covers 
his eyes with both hands, while his wings fly off at 
each side. Over the head of this figure is the mono- 
gram of the artist The line of the plate is arched out 
at the top. At the top of the comer house on the 
right, are two nude figures, one recumbent and the 
other upright, who appear to behold the vision of 
Truth, Justice, and Pity. In the street below, a 



46 MERYON'S ETCHINGS. 

number of persons (ten figures in all) are moving 
about, employed in the ordinary avocations, and a 
cart, with two women seated in front, approaches up 
the street. 

1. Early trial proof , — Before any letters. The line 
round the plate is very slight (on the left side there is 
none), and the arched line at the top is not finished ; 
the initials are very slightly scratched in, and the cross 
beneath them is very small There is no sky, nor are 
the words, * fiat lux,' on the book. The tablet with 
* Rue Larreyy is quite white, except for the inscription. 
On the margin is inscribed, in pencil, in the autograph 
of the artist, * 28 MaV On thin India paper. 

2. First state, — ^With the title and legend : — 
^Tourelle dite de Marat Sainte inviolable vtritk: 

divin flambeau de Pdme quandle chaos est sur la terre^ 
tu descends des deux pour kdairer Us hommes et regler 
Us dkcrets de la stride Justice,^ ^Imp, Pierron r. Mont- 
faucon I. Paris.'' 

The word ^Cabat* is now seen above the tablet 
with ^Rue LarrtyJ The sky is inserted, and on the 
corner of the street to the right is inscribed, *Rue 
Dupitre: 

M. Burty says of the second state, ^before the two 
women seated in the cart ;"* but the two women seated 
in the cart, are already visible in the early trial proof 
described above. The different states of this plate, as 
given in Burty's catalogue, are not very clear. 
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V 

62. ' Rue des Chantres, 

(W. 25. B. 56.) six "if 

► Looking up the narrow gloomy street, we have a 

bright effect of light at the end, and over the tops of 
the houses is seen the graceful bell-tower of the 
\ Cathedral of Notre Dame. At the top of the etching 

i the line is arched in the centre, and on a circular 

"f tablet are the initials J. B., with Meryon's monogram 
beneath, while on each side is a bell which appears to 
be ringing. In the street beneath are a number of 
people, whom Mr. Wedmore describes as *w;eird 
figures;' but as they consist of a sergent-de-ville in 
his cocked hat, a soldier of the ^Cent Gardes,' a 
National Guard, a chiffonnier, two workmen, and two 
ordinary-looking women, they hardly justify the term. 
The two workmen and the sergent-de-ville look up 
as though they saw the bells which the artist has 
imagined 

First finished state, — Before any lettering. 



63. Ancient carved Doorway to a house at 

BOURGES. (W. 33. B. 57.) 4f X 6f. 

M. Burty says, 'This plate was etched in 1851 — 
that is to say, at the outset of Meryon's career — and 
is of very delicate workmanship. Very few impres- 
sions were ever taken of it' * 
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^S ETCHINc^^ 
In pure etchj^ 



. . La Rue des Toiles, ^i^rges. 

A view of a picturesque street, the | 
^f the 14th and 15th centuries. The , 
^t,3ect is a house with tall pointe^j 
^ont, and finely sculptured doorway, 
jn the first doorway to the right, stand . 
j,^ conversation, and a little farther 
^^lievcs a cripple, who lies against thi 
^hite house, in the far distance \s a ^ 
lar^e basket on her back* 

X The ori^nai pencil drawing.— Qo^ 
"•^^'^ m'*'"'^' ^*»e artist has reversed th 

^^ Z^^hf' """^ consequently the large 
Appears here on *i, 1 ^ r^^ j - ? 

'n tiie earJier states of the etc 

Women now ren7^^'^''^^ figures of a sold 

^edmore 8ays\^^}^^ dog in the foregt 

^ brilliant JmprJJ^'^ ^^^te, ' The best statt 

3' Tlie copjr ^^ thin Japanese pap 
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AfERYOIV 
65. And^:^'n^ HabitatioTz ch ^4^^^^^nes^. 

Tbe x>rincipal object Is sl j>icti: 

I wVAcYi forms the corner of sl street 

view is given of four otHer liouses 

the road. The pillar whicli sj:ij;yjpojr^s 1 

s principal liouse is formed o£ thrGG col 

^^ cut to represent three flageolets, gslcJh > 

7 atvd stops. From a tradition oonr 1 

jj VvoMse, the plate is sometimes oalled * i 

Musician: It is probably with reFe i 

parted glories of this habitation, tHat JN : 

ti^ced a boy seated on a tub just outs 

^:i^n trumpet, while a broken arum lie? . 

;^ "J^ the middle of the street a p>riest co 

^isters of Charity, and in the distar 

^^cient military costume adv 

^ sLCCompanied by a headsman. 

I. The original penctl ^l^^z'ZJt/in^ 
^gtires in the street, and tlae tvsro fur 
^ iri<ii^ted. At the top are some pe; 

artist, and at the foot he lias wri 
Jl!fi>nsieur Niel dessin fait su^ ^^^^^9 ^ 
C7» Meryon: prow ^^^ ^^^ 

a. Trial proof for the se^ri?nd , 
title. Printed on thin Japanese pap 
3. T^iird state. — Struck on old ] 
tlie s ubscribers to the Gazette des ^ea\ 
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66. Le Pilote de Tonga, (W. 36. B. 60.) 8 x 5f. 
Within an ornamental framework, printed in black 
and red, are the lines given below. In each upper 
corner of the frame is the letter T, signifying Tonga 
Tabou. M. Burty says that the verses were composed 
in imitation of the songs of the New Zealanders, and 
that the plate was intended as a frontispiece to a series 
oi *" Sotffvenirs de Voyage^ of the corvette *Rhin;' but 
the artist was unable to obtain the commission from 
the Ministre de la Marine, and the plates not being 
well received by the public, the disappointment 
hastened his return to Charenton. 

Le Pilote de Tonga. 

Nous partions de Tonga sur un 

navire de guerre ; vient Ic pilote dans sa 

frele pirogue. 

II est presque compl^tement nu Fort et 

agile, en un saut il est k bord ; il va droit 

au commandant et le salue dignement. 

Le navire ouvre ses voiles au vent ; 
vivement pouss^ par la brise qui les gon- 
fle, il donne dans 

r^troite et dangereuse Passe ! 

Debout sur le banc de quart, la t^te hau- 
te, Poeil attentif, I'habile pilote indique du ges- 
te la route du navire qui se joue dans les ri- 
cifs ! Son attitude est noble et fi^re ; tout chez 
lui denote Tassurance. Sa large poitrine, de 
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teinte bazan^e, brille au Soleil comme un bou- 

clier d'airain, ses longs cheveux fiottent au 

vent. 

A bord tout se tait Officiers et matelots 

I'admire en silence. . . . 

£t le navire marche, marche touj ours. . . . 

Mais la voie s'agrandit. . . . Deja la 
houle du large clapote sous la proue. . . . 
Houra ! vaillant pilote ! Houra ! 

La Passe est franche ! 
Poursuis ta course, 6 beau navire, devant nous s'ouvre 

rOc^an 
A toi merci pilote de Tonga ! 

Swvenirs de voyage. MDCCCXUi-vi, 

A, Delatre, Imp, rue Fg, St, Jacques , No, 81. 

67, Le Malingre Cryptogaine, 

(W. 37. B. 61.) 2i X 2^. 

M. Burty relates an interesting account given by the 
artist himself of the origin of this plate, which is no 
more than a deformed New Zealand fungus, which from 
its miserable appearance excited Meryon's pity. 

1. Trial proof, — Before the plate was cleaned, 
with the monogram in black, but before any ferns or 
trees in the background 

2. Second state, — In the top right corner are the 
letters ^ N 2Lj in the opposite comer mdcccxlv,^ and 
at the foot, ^ Le Malingre Cryptogame. P, Ficrron. 
Imp, MDCCCLx! with the monogram in red. 
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68. Head of a New Holland Dog. 

(W. 38. B. 62.) 3 X 2^. 

A most skilful and life-like etching. The nose 
and ears almost move with life. 

Brilliant impression on India paper. 

69, Nouvelk'Zdande, Greiiiers indigines et habita- 
tions d Akaroa {Presqtitle de Banks), 1845. 

(W. 39. B. 63.) 9ixSt- 

Within a rude palisading are three or four wattled 
houses with thatched roofs, and outside the palisading 
a large shed or granary on four pillars. To the left, 
behind the houses are thick woods, and on the right, 
mountains in the distance In the foreground a man 
in European dress is welcomed by a native man and 
woman, whose family is seated on the ground behind 
them. 

1. The original pencil drawing. — On the lower 
margin is inscribed, in Meryon's autograph, — 

* A Monsieur Niel foible temoin d* affection^ de recon- 
naissance infinie, C. Meryon. 24 Oct. 60.' 

2. Early trial proof in pure etching. — Before any 
sky, and on the right side, about half-way up the 
etching, a little field, with a tree in the centre, is left 
nearly white On thin Japanese paper. 

3. Early trial proof. — ^The white field on the left 
scratched over, and a little more work in different 
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places, but without any sky. On thin greenish 
paper. 

4. With the monogram in the right upper corner, 
over which are the words * Voyage de la Corvette Rhin,^ 
M. Burty says that the fourth state has the address of 
Delitre ; if such is the case this is between the recog- 
nised third and fourth states. 

70. NouveUe-CaUdonie Grande case indighie sur le 
chemin de Ballade d Poepo, 1845. At the top 
on the right, ' Voyage de la corvette le Rkin* 

(W. 40. B. 64.) 9f X 5|. 

A party of five natives, including two women and 
a child, stand just outside the door of their house and 
welcome a woman and boy who approach from the 
right, the former bearing a basket of fruit, and the 
latter a large fish. A high hill rises against the sky 
behind the house. 

1. First state. — Before any lettering; a brilliant 
impression. 

2. With the full lettering, as given above, and 
the address, * Paris. Imp. A. Delatre R. St. Jacques 
265.' 

M. Burty describes a state, * before the monogram 
** C. M." in the sky ; ' but no state appears to exist 
with monogram in the sky.' The monogram is about 
an inch from the bottom line on the right 
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71. OcianU. Ilots d Uvea, (JVa/lis.) Piche aux 
Palmes. 1845. (W. 41. B. 65.) 

On the left is an island, covered thickly with palm 
and other trees. To the left are figures of ten natives 
fishing, half immersed in the water. In the far dis- 
tance is another island, near which is a large frigate 
becalmed. 

1. First finished state, — Before any inscription. 
On thin Indian paper. 

2. Published state, — With the Artist's initials to the 
left, and ^Imp, Pierron r, Montfaucon i. Parish to the 
right 



72. Nouvelle Zdande, Presqtitle- de Banks, 1 845. 
Pointe dite des Charbonniers d Akaroa, Piche 
d la Seine, (W. 42. B. 66.) i2| x 6^. 

Across a bay are seen two fishing-boats, and to the 
left a number of natives are hauling in a seine net, 
while two Europeans look on. 4n the distance, oppo- 
site, is a range of barren mountains, to the left some 
tall trees, and to the right a hill covered with verdure. 

1. First state, — Without title and before much 
work on the tall trees to the left 

From the collection of M, Burty, 

2, Second state, — With the title and * C. M,deL et 
sculp, 1863, Pierron Imp, r. Montfaucon, i,' 
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73. Nouvelle Zilande^ Presqtitle de Banks. Etat 

de la petite colonie Franqaise (TAkaroa vers 
1845. Voyage du Rhin. 

(W. 43. B. 68:) 63^x4^- 

About a dozen small houses are seen in the dis- 
tance across a bay, with hills at the back. 

1. Trial proof , — Before any sky and much work 
all over the plate. No lines round the plate. 

2. Second state, — ^AVith the address. * C, M, del, 
sculp. 1865. Paris [only just visible], Fierron Imp. r. 
Montfaucon i.' 

In giving the title of this plate M. Burty has mixed 
that of the following one with it 

74. La Chaumiire du Colony vieux-soldat d Akaroa 

{m^Zdande). 1845. (W. 44.) 3 x 3^. 

On the right is a cottage with a white gable, over it 
towers a tall palm-tree, and in the distance are ranges 
of hills. 

Second state.— ^ixh the title. 

This plate is omitted by M. Burty, the title of it 
being confused with that of the etching described 
above. 
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75. Prd'Volant des lies Mulgrave {Ocianie), Voyage 
du NavireRhin (1842 d, 46). Paris^ 1866. C 
-^. imp, r, Duperriy 20. 

(W.4S. B.69.) 3jx5|. 

1. -4 rare proof . — ^With an autograph note of the 
artist in pencil, which runs thus, ' Etat tout particulier 
tirk seulement d une vingtaine d*ipreuves. C, M, la 
planche subsiste avec le titre courant^ Frd-volant des 
lies Mulgrave^ etc. 

The variation in the title to which Meryon refers is 
that the words, * La Harpe Oasienne ' are printed in 
red over * Frd-volanty etc. 

From the collection of M, Burty, 

2. A state undescribed by Burty or Wedmore. — 
There is no lettering at the bottom of the plate, but on 
the sail is inscribed ' nom V in large letters, and just in 
front of the prow of the vessel is a large capital * /' with 
a big dot over it 

Mr. Wedmore characterises this as a 'poor thing,' but 
one must be allowed to admire the wonderful skill with 
which the roll and swell of the water is given ; and 
who but Meryon would have made the swallows dart 
with closed wings, or sail with open ones, in so life-like 
a way as they do in this little etching ? 



> 
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76. PeHt Prince Dito. {Bal^ N'^ Cole.) 

(W.59. B.70.) Sx6iJ. 

Fantatia. 

Je suis Pfils dela . , , , 
Et (Pun gros boun charbouna : 
Mais fortune me donna^ 
Pour notre Hen f imagine^ 
Une toute autre origine, .... 

Or si le lait est ligcU^ 

Mafoiy moi^je nCen arrange; 

Ilfaut bien q^qa nisoit dgal^ 

Du moment quefbois et mange, .... 



Doncje suis de sang royal, 
Comme mon vaillant cheval: (bis) 

C. M./^ Paris, Fevrier, 1864. 
Pierron Imp, Paris, 

Over the title and verses is the figure of a child 
seated on a prancing horse. The child appears to be 
blowing a flute, with his fingers on the stops, but his 
head and face are concealed by the beard of a large 
mask with the face of an old man, which is surmounted 
by a large oval head-dress, something like the ' boule- 
noire' of New Zealand, which is introduced in the 
* Collbge Henri IV.' The horses' reins both go on the 
right or further side of the head 

I. First state, — ^With the verses as given above. 



V 
f 
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\ 
On old Dutch paper. With MS. inscription, ^Je certi- 

fie canformeau tirage, A. Pierron? I 

2. Another impression of the first state, — Very ^ 
dear and fine, on old Dutch paper. I 

3. Second state, — ^The features of the mask are 1 
barely to be distinguished, and the inscription beneath 
now stands thus : — 

Petit Prince Dito \ 

(Bald* N* Col.) 

ye suis enfant de la , . , , \ 

Et d^un gros boun charbouna : 

Mais fortune me donna 

Pour notre bienf imagine^ 

Une toute autre origine . . . 

Eh Qui I je suis de sang Royod^ 

Tout comme mon petit chevcU, 



yy. A Monsieur Eughte BUry. 

(W. 48. B. 71.) 2| X 5. 

A vous Bliryy mon Maitre^ 
Qui ffCavezfait connattre^ 
Les secrets de votre Art; 
Qui niavez sans retard^ 
De votre dnufervente 
DdvoiU le Miroirj 
Ma muse adolescente^ 
De son unique avoir 
Veut ojffrir leprimicej 
Souffrez qtiau fronUspice^ 
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De ce modesie don 
En gravant voire nom; 
Pour f cable temoinage 
De ce que sent son coeur 
Elle vous fosse hommage 
Du fruit de son labeur. 

C. Meryonp 

Imp. rue S* Etienne du Mont 26. 

Printed on old Dutch paper. 



78. LoiLunaire. (W. 49. B. 72.) 9! x 6|. 

On a large tablet (6| inches long) Meryon has en- 
graved the words given below. It is supported on 
each side by a long box which tapers at the bottom, 
and stands on a foot or pediment. The box on the 
right has a padlock at the outer side, that on the 
left is fastened in two places by a staple and peg. The 
top of each is finished off very much in the shape of a 
pepper-castor, or a vase cover, with a flame for the 
apex. In the centre, at the bottom of the placard, is 
a tripod-lamp with a wick which bums a three-tongued 
flame. At the back of the tablet the moon is seen 
above and below, throwing out rays or jets of light, and 
stars are set in the margin here and there. 

I. Early and curious trial proof, — The etching 
not completed, but either coloured by hand or printed 
in four or five colours. Hitherto undescribed. 
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2, Very fine impression of the finished etching, 
with the following inscription : — 

* Sij^ktais Dictateur de quelque forte Republique (ce 
qui ne saurait itre) Vu, i° que le Lit de nos citks est 
meuble de Paresse et de Luxure ; — que la position 
droite est de toute la plus noble^ que celle couchie ne 
canvient qu^aux infirmes et aux morts : — Interdirais : 
Vusage du dit meuble dans toute VHendue de mes Etats — 
forfant Hommes et Femmes d domiir — Debout et De- 

hors — dans des niches verticcUeSyfichkes en terre^ tangentes 
d ceuxy renfermhy les tenant en strict respect ^ la seule 
face libre^ toumee vers le Levant^ pour que Paube ma- 
tinale lesfrapp&t de sa lumiire. 

* Vuy 2* que la Nuit veut Repos et Silence^ — que la 
Lune en est le flambeau naturel—que toute oeunre noc- 
turne est d la fois prijudiciable auparfait htcU de Pdme 
et du corps, ^ — Interdirais: tout mayen factice de pro- 
longer le Jour, — ne toUrant que les feux strictement 
nkcessaires aux us de la vie, tant par kconomie de sub- 
stances utiles, qui se consomment vainement en fumke, 
que dans un but conservateur des organes du souffle et de 
la Vue. Cette loi, cause pmssante de Force et de Pureti^ 
s'appellerait, Led LunaireJ 

* C Meryonfit, Paris m,d,c»c,c,l,v,i. Imp, R. F. 
S* Jacques, N"" ^i: 

The inscription of this plate is given at full as a 
matter of curious interest It would certainly be diffi- 
cult to form any idea of the work from the descriptions 
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of Mr. Wedmore or M. Burty. It will be seen that the 
latter gives the address from the smaller * Loi lunaire ' 

•g described below, instead of that which belongs to this 

/ plate. 

M. Burty says, * The general composition of the 

^ plate is characteristic and powerful.' It is probable, 
however, that few people would see in it any manifesta- 
tion of either one or the other quality. 

79. Loi Ltiuaire. (W. 50. B. 73.) 3I x 4|. 

This is described by Mr. Wedmore as * a variation' 
of the Loi Lunaire which Meryon had published ten 
years previously, and by M. Burty it is said to be * a 
second plate on this subject, on a smaller scale, and 
varying in many particulars. In fact, however, the 
etching is totally different, and one of the most un- 
fortunate that the artist produced, as it has no pre- 
tensions to artistic beauty or design. It is an upright 
box, with extended arms, and at first sight might be 
supposed to represent a railway signal or a scare- 
crow. 

This * Loi Lunaire * appears to have haunted the 
artist's imagination, and though the first plate might 
have been supposed to have some whimsical satire 
in it, the reproduction of the idea after a lapse of 
ten years, with the inscription altered so as to be 
altogether incoherent, is an evidence that his mind 



■ 
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was already giving way when the first plate on the 
subject was produced 

The etching appears to have been made on a plate 
of some hard metal, and a few words in the following 
inscription are scratched in, so as to be hardly legible: — 

* Didateur d^une forte Rkpuhlique, Vu que rHommc 
jetk sur la terre^ assujetipour des causes incannues^ d un 
dur Destiny doit dompter la Paresse^ sa plus redautable 
ennemie; et se pr'emunir contre le mal^ toujoursy et 
par tous moyens, Vu i^ Que le lit de nos citts est, en 
tiiaints cas meuble de paresse et de Luxure, que la 
position droit e est de toute la plus noble ; que ceile couchte 
fait des lascifs, ne convient qu^aux infirmes et aux 
marts ; interdirais pour (a Pusage du dit meuble dans 
toute Vktmdue de ma jurisprudence, exigeant que ceux 
la dorment debout et dehors dans des niches veriicales, 
Jichees en terre, les tenant en strict respect; 

Le chef ceint d^un casque, 
Par un moufle et arqui. 
Sous Vorbite qiiil masque, 
Et le crdne appliqui 
Ou par la chevelure 
Sansfaqon suspendu 
Le ventre maintenu. 

Par concave armature; 

Le poitrail ouvcrt amplement 

Pour fonctionner plus pleinement 

Les bras en crois, en cettepose ardue, 

Qt^eut Christ exhalant son ame ^perdue. 
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£A sdant comme en selle^ 
Le pied dans Vitrier. 

Comme eussentfait enfin Pkdroigue Pucelle, 
Duguesclin^ ou Bayard^ lepreux chevalier. 

Et la face tournke vers le Levant pour que Paube 
matinale lesfrappe de sa lumihre, . . . 

Vu 2. Que la Nuit veut repos et silence^ que la 
lune en est le flambeau naturel ; quHl est de trh dom- 
mageables abus dans Vemploi des feuxfactices qui con- 
somment ainsi en pure perte des substances d*utilite 
premilre; Je restraindrais le plus possible^ tant par 
kconomie commune^ que dans un but prkservateur des 
organes du souffle et de la vue; et le tout comme sainte 
mesure prhentive^ et pour les plus patfaites conservation 
et anulioration desfacultes humaines, 

* Cette hi^ cause primaire de Force et de la Puretky 
^appellerait Loi Lunaire^ C, M. Imp. r, Dupitre 20. 
Paris, S*- O^ 66. 

According to the chronological order adopted by 
M. Burty, this ought to be placed nearly at the end 
of the Catalogue, being one of the last plates engraved 
by Meryon. 

80. Loi Solaire. (W. 51. B. 74.) 4f x 3 J. 

On a placard which measures 3^ by 2^ is the in- 
scription given below. The words in capitals are 
printed in red, as is also the sun, which rises from the 
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top of the placard, and shoots forth red rays both 
above and below the placard. At the bottom is a 
small antique lamp printed in black. 

Sifktais 

Empereur ou Rji 

De quelque puissant Etat 
(Ce queje ne voudrais ni ne fourrais Hre) : — 
Vu que les Grand es Cites y ne sont enfant ks 
que par la Paresse^ Avarice^ la Craintb^ 
la LuxuRE et autres mauvaises passions ; jefe- 
rais Haborer une loi determinant ^ d*une manttre aus- 
si precise que possible^ Vespaee de terrain^ avec ou 
sans culturcyfordment adjoint d toute habitation 
decapacite voulue^ pour un nombre donnk de crtatures 
humaines ; de telle sorte que PAir et le So lei l^ 
us deux prindpes essentiels de la Vie pus- 
sent toujours y Hre largement repartis. 

Cette loiy source de tout bien-itre matt- 
riel et conskquemnient moraly s*appellerait 

Loi Solaire 
C, Meryonfit Paris mdccclv 

Imp, R. F. S Jacques 8i. 

1. Printed in red and black, as described above. 

2. Printed in black only, omitting all that was 
printed in red 

3. Printed in red only, omitting all that was 
printed in black. 
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81. Trial for engraving in relief, by the 

aid of which the forgery of bank- 
notes may be rendered impossible. 

(W. 52. B. 75.) 

A curious engraving on copper. It is in eight 
oblong compartments, which are divided down the 
centre. Each compartment has a black ground, on 
which is engraved a pattern somewhat resembling 
fossil fern forms, but this in fact is nothing more 
th^ the accidental biting of the acid, and at the 
right end of each division is a large Arabic numeral. 

Printed on thin india paper. There is no plate- 
mark on the paper, but the size of the engraving 
itself is 5 J X 6^, Both Burty and Wedmore give an 
incorrect title to this plate. Meryon intended to 
hinder, not assist, forgers. 

82. Ribus. [* Ci-git la Vendetta surann^e.'] 

(W. s%^ B. 77.) 2\ X 3^V 

Within a circle which has round it, in large 
roman letters, the date mdccclxiil, is an anvil with a 
hammer lying on it. This is supported by a large 
block of stone, which stands on, and covers about, 
a fourth part of the letters * anni^e.' On the front of 
the stone is depicted a woman who kneels by a tub 
and washes a large letter D with a sponge. At the 
bottom is the word * RSdus.' To the left ' C. M fecit: 
To the right * Pierran Imp, r. Montfaucan i.' 

F 
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83. Ribus, (VV. 57. B. 78.) 5| x 12. 

The subjects in this rebus go from top to bottom 
of the sheet in the following order, i. A bird, with 
eight lines of verse beneath, which read thus : — 

En cet oiseau, qu'un moraliste fit 

Impudent voleur d^confit 

Bienvaillant lecteur imagine 

Du constructeur Phabituelle machine 

Qui supporte et conduit de la cale k la mer, 

Le navire nouveau, porteur au flanc capable, 

Coureur agile ou Guerrier redoutable, 

Cet appareil en fin qu'on appelle le ' 

fa word appears to have been effaced at the end of the 
last line). 2. Nine broken columns. 3. A table with 
bottles and glasses on it On the front of the white 
cloth is inscribed, ^Restaurateur en renom^ and on the 
right side, ^Du Palais Royal? 4. A bird's-eye view 
of a fort mounted with seventeen guns. 5. A cask; 
over, it the words, ^Pilce de^ under it, ^Salaison,* 6. 
(To the right of the preceding) a bather about to enter 
the water; over his head, *77.' 7. The cross-bar of a 
large anchor placed perpendicularly, and surmounted 
by a floral wreath; to the right, five men strive to 
raise a falling tree, while a party of people, almost 
microscopically engraved, watch the proceeding. 8. A 
monogram formed by a curiously constructed key. 
Then follows an inscription of six lines in capital 
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letters, ^Chants \ ru'sHques et maritimes \ Virgile — 
Chants nationaux, chants nligieux — Homhre \ chants 
guerriers \ Marseillaise . . . | chants populaireSyClyskens,^ 
C M.fedty 1863. Chez Rochoux Quai de VHorlogCy 
19. Imp, Fierron^ r. Montfaucon i. 

The reading of this rebus is said to be, ^Beranger 
nefut veritablement fort^ car il n^ cut jamais la clef des 
chants,^ The engraving is beautifully executed, and is 
a marvel of minute work, 

84. Rebus on the Due de Morny. 

(W.S6.) 2\^s\V 
At the top of the plate is the word, ^Non /' then 
follows a little view of a rock-bound coast on to which 
a small vessel is being dashed ; after this the lettering, 
^I Mar'echal de V Empire Mort fusillk en 181 5,' then 
comes a little sea-coast view, resembling some of the 
New Zealand series, followed by a catafalque with a 
coffin draped in black, a cross on the top, and a 
lighted candle at each comer. A little to the right 
and left at the bottom of this, are engraved the words, 
^Ration de vin du Matelot' il^ in capitals, underneath 
which is a hunting-horn, having within its circle a long 
horse-shoe banqueting table filled with guests. The 
artist's monogram is at the foot, and the address, 
^Fierron Faris Janvier^ 1866/ 

This piece is altogether opiitted from M. Burty's 
catalogue. 
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85. Portrait of M. Gu^raud within an 

emblematical frame. 

(W. 54. B. 79 and 95.) 

The framework and the portrait were engraved on 
separate plates. 

1. Early trial proof of the frame. — Before the 
portrait was inserted, and without any lettering on the 
backs of the books.. It has some additions by the 
artist in pencil, and the date, * 27.y. 62.' 

2. First state with the portrait of M. Gukraud in 
the centre. — The open book, ^Code lois^ has now a 
sword in front of it, and the lynx which lay underneath 
is gone. The address is, ^Meryon. Inv. Sculp. 
Meryon, Imp. r. Duperrh 20. Paris^ 1862.' 

3. Fourth state. — ^The words, * Code lois^ and some 
other words, printed in red. Meryon's name and 
address to the right are replaced by ^A. Beillet^ Imp. 
Quai de la Toumelle 35.* 

4. Fifth state. — Without the portrait 

5. Last state. — ^Without the portrait, and the plate 
much worn. 

86. Vue de VAncien Louvre du c6ti de la Seine. 

(W. 60. R 81.) (It had akeady formed 

Burty's No. 30.) 10 J x 6 J. 

A view of the Lqjivre in the seventeenth century, 
taken from the opposite side of the river. Etched from 
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the original picture in the Louvre, and completed by 
Meryon only two. years before his death, 
First state. — Before any letters. 

iy. Ministh'e de la Marine, 

(W. 26. B. 82.) 5f X 6|. 

The facade of the building is to the left ; on the 
right is the obelisk in the centre of the Place de la 
Concorde, while the front of the Corps Legislatif is 
seen across the river. In the air are depicted various 
strange and weird forms of sharks, birds, serpents, and 
monsters; but the chief object is a chariot drawn by 
seven horses, in which are three wild-looking human 
forms. Several of the people who circulate below are 
looking up in astonishment at the strange forms with 
which the artist's imagination has filled the clouds. 
On the ground lies a sword, which appears to have 
fallen from above. 

Second state. — Before any lettering, but with the 
artist's monogram. 

88. College Henri IV., ou Lycie NapoUon, avec ses 
cUpendances et constructions voisines. 

(W. 58. B. 83.) i8Jx ii|. 

I. First state. — ^With the sea in the background, 
and with the following lorig inscription beneath, 
towards the left: — 
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^Cettepikce qui^ d noire sensy a un coti tris sirieux^ 
indkpendament de quelqtus particularitts ayant trait d 
son exicutiony que nom passerons id sous silence^ les 
quelles peuvent lui prHer de Pintirit ; n* est pas encore 
terminke, cotntne il est facile de le voir^ maintes corrections 
devant y itre faites; mais nous offrons telles quelles ce 
nombre d*kpreuves (30), de cet Hat spkcial^ que nous 
xtDons dedi^y dans notre pensie^ d ces adeptes entilrement 
devours d la cause une et absolue du Vrai et du Bien^ 
ayant pour nous quelque sympathie; {avec nos mala- 
dresses, bien apparentes id, non sans intirit encore pour 
la critique i) espkrant que ce prtsent mode d* expression de 
notre manure de voir, {bizarre et fort risquiy nous le 
sentons, mais sincere,) trouvera acds auprh d^eux, s'ils 
veulent bien prendre la peine dHnterprkter les choses qui 
se voient figuries d-audessus de la reprksentation positive, 
nous en reposantypour les meilleures conclusions et parti 
pris subskquenty sur leur plus grande pin^ration, sdence, 
volont'e et force; et surtout enfin sur leur plus parfait 
ktat de grdce auprh du Dvvin McAtre qui nous guide 
dans les operations de notre esprit, dans nos determina- 
tions, exauce id bas nos voeux, et nous donne assistance 
pour la rialisation de nos entreprises, Paris, cc 15 
Janvier 1864.' 

On the left is the address, ^Imp, Herron r. Mont- 
faucon I,' and on the right, 'C M, F^- 1863-4.' 
Lower down on the left is the address of the publisher, 
* Paris. Rochoux, Quai de VHorloge 19.' 
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2. A very rare variation of the first state. — A 
small steamer is added in the middle of the plate, 
against the horizon, and in the inscription a ^ is 
placed over the words, ^d^kpreuves (30) de cet ktat 
special^ and a corresponding * is in the margin below, 
with the words, ^plus 10 de ced! 

3. Third state according to M. Burty, — Printed 
on thin Japanese paper. The sea has now been 
erased, and the space filled up with a minute view of 
the buildings of the city. The title is now altered to, 

* Vue €t vol d^Oiseau du College Henry IV. ou Lycee 
Napolton grands etpetits Colleges, avec les jardins qui en 
dependent et les constructions avoisinantes Prise de la 
lanteme du Panthkon^ &c., &c, occupying several 
lines. This is dated, ^ Paris. Aoiit 1864.' The 
addresses are the same as described above, except 
that from that on the right * C. M. F^^^ is effaced. 

4. Last state. — With no further inscription than 

* Vue h vol d^oiseau du College Henri IV. ou Lyck 
Napolhn Grands et Petits Colleges, Avec les jardins 
qui en ^pendent et les constructions avoisinantes prise du 
sommet du Pantheon. Paris mdccclxiv.^ 

%* It would appear from M. Burty's description, 
that there is a long inscription on this state, but that 
must be a mistake, as must also be the statement 
that Rochoux's address did not appear till the 
fourth state, for, as will be seen from the above 
description, it is on the plate in its first state. 
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M. Burty*s account of the different states of the 
plate is by no means clear. 

89. Bain froid Chevrier dit de r Ecole, 

(W. 27. B. 84.) sf X sJ. 

On the right are the arches of the Pont Neuf in 
deep shadow, and to the left the well-known floating 
baths. In front is the statue of Henri IV,, with the 
houses on the opposite quay behind it 

1. First state, — Before any lettering, except the 
words ''Bain froid chevrier'' on the board, and before 
the monogram. 

2. Second state. — With the title, and ^ Paris j 
MDCCCLxiv, Pierron^ Imp. PariSy and the monogram 
at the top. 

3. Second state. — ^With the verses printed in red 
from a small separate plate beneath. 

£h Gui ! voila la loi 

De la Grand-nature 

Qui nous donne la foi 

Et confond Timposture 

La vraie loi de F^galit^ 

Et le plus sur garant de notre probity 

Qui lie le serviteur au maitre 

Et le sujet au roi 
C'est qu'il faut en tout temps, sagement nous soumettre 
Au dur, au rigoureux, mais supr^e bain froid. 



i 
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9a Portrait of M. Casimir Lecomte. 

(W. 86. B. 88.) loj X i3f. 

Etched from a drawing by Gustave Boulanger. 

It is a three-quarter length portrait M. Lecomte 
is seated on a bench, and holds in his right hand his 
hat and stick, while the left is thrust under his waist- 
coat At the bottom to the right is inscribed, 
* C Meryon del aqua fortis 1856 ctaprh G, B,^ 

1. Brilliant impression on vellum. 

2. Very fine impression on old Dutch paper. 

3. Fine impression in brown ink on India paper. 

91. EvarisU Boulay-Paty. (W. 87. B. 89.) \\ x 4^. 

A beautiful etching after a bronze medallion by 
David d' Angers. 

Brilliant impression on india paper. A trial proof 
for the third state, with address and monogram. 

92. Frangois VUte. (W. 88. B. 90.) SyV x ^i- 

A full-length portrait of a celebrated mathematician 
of the sixteenth century, copied from the frontispiece 
to one of his works. 

I. Early trial proof , — In pure etching, before any 
lettering on the scroll, and before the chessmen and 
mathematical diagrams in the ornamental work at the 
bottom. On thin Japanese paper. 

From the colUctian of M, Niel 
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2, First state. — The etching finished, but before 
any monogram or lettering. 

The size of the plate is now reduced to 4 J x yf. 

93. Pierre NivelUy Evique de Luqon. 

(W. ^9. B. 91.) 4j X t\. 

Etched on tin after an old print. 

1. Early trial proof , — Before the ornamental border- 
ing, and before any lettering. On thin Japanese paper. 

2. Trial proof for the first state. — Round the 
oval is inscribed, ' Pierre Nivelle Evique de Luam^ and 
in the border beneath ^mdccclxi^ ^ Nk d Troyes en 
1854,' ^ Mort d, Lucon le 10 Fev. 1660.* 

Meryon's monogram is immediately under the date 
MDCCCLXi. Outside the border line is * Daprh M. Z. 
Imp. A Beillet Q. de la Tournelle 35 Paris.^ 

At the foot of this impression (on thin Japanese 
paper) Meryon has written in pencil, ^ N. O^'*' and 
' 26 S*^.' 

94. Theodore Agrippa d'Aubigni. 

(W. 90. B. 92.) sf X 6J. 

A copy from a lithograph after the original portrait 
of this famous leader of the Huguenots, preserved at 
Geneva. 

First state. — Before any letters. The etching was 
on tin, and the plate was afterwards considerably 
reduced in size. 
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i)S. Jean Besly, (W. 91. B. 93.) 4f x 5 J. 

A portrait engraved after an oil painting. The 
-subject of it was the author of * Histoire des Cotntes de 
Poictou et des Dues de Guyenne. Paris^ 1647.* 

Trial proof on thin Japanese paper^ for the completed 
plate or third state. With inscription beneath, * Saprh 
L IsacJ* ^ Imp. A. BetUet Q. de la Tournelle 35.' 
^Jean Besly ^ 1861/ 

In the left upper corner is Meryon's monogram, 
and in the opposite corner a tablet with a coat of arms 
and the inscription, * ^t. 70, Ann. 1642.' 

96. RAt^ de Laudonniire. (W. 92. B. 94.) \\ x 6. 

A portrait after an engraving by Crispin de Passe 
of a celebrated leader of the Huguenots, who in 1564 
endeavoured to found a French Protestant colony in 
Florida. 

Early trial proof . — On thin Japanese paper. The 
border is unfinished, and there is no inscription, but 
Meryon's monogram is on the second line of the oval. 

With Meryon's pencil note, * ^ojuillet.^ 

97. Louis Jacques Marie Bizeul. 

(W. 93. B. 96.) 4fx6|. 

Portrait of a Breton Archaeologist, from a photo- 
graph. 

I. First state. — On india paper. 
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2. Fourth state, — At the top, * 75* Annie de son age.* 
At the foot, ' C M, sculf 1861.' ' Imp. Beillet Farts.' 
*' Bizeul (Louis Jacques Marie") i860.' Brilliant im- 
pression. 

Fourth state. — A later impression. 

98. Benjamin Fillon. (W. 94. B. 97.) 4f x 5!^. 

A portrait of a -well-known French antiquary, en- 
graved after a photograph. 

1. First state. — Before the lettering, except the 
words, * C. Meryon^ sc.^ s, Fho. lxii. F*^ which is 
printed in red on the left side of the plate. On thin 
Japanese paper. 

2. Second state. — ^The words at the left side are 
nearly effaced. At the top left comer is inserted * 43* 
annie de son a^,' and at the foot, * C. M. scu^ 1862.' 
* A. Beillet Imp. QjUai de la Toumelle^ 35 Faris! 
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99. Portrait by Bracquemond, 

This represents only the artist's head in profile, 
and is drawn to represent a bas-relief on stone. It is 
impossible to doubt that it is a life-like portrait The 
forehead is remarkably lofty, being just half the length 
of the face from the roots of the hair to the mouth. 
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The eye is quick and piercing, the nose sharply 
retrouss^ and the cheek-bones prominent, the hair is 
long and the beard thick. 

1. The original pencil drawing. — Signed, ^ Brac- 
quemond deV It is drawn within the impression of a 
blank copper-plate. 

2. First state, — ^With no other lettering than * B, a 
C. M,^ in the top comer to the left The plate now 
measures 4 x 5f . From the collection ofM, Burty, 

3. Second state. — ^With these verses beneath : — 

• Messire Bracquemond 
A peint en cette image 
Le sombre Meryon 
Au grotesque visage^' 

With the address, * C Meryon, Rue N* S^ Etienne-du- 

Mont, 26. MDCCCLIV^ 

The plate is here reduced to 3^^ x \\. Though 
this is a trial proof on india paper for the second state 
the difference of effect between it and the first state is 
most remarkable. 

100. Portrait by Bracquemond. 6^^ x 9. 

A three-quarter length. Meryon is seated side- 
ways on a wooden chair, his left arm over the back of 
it and the hand hanging down i^ front He wears a 
coat buttoned up to the chin. The hair is thick and 
long, and the eyes quick and penetrating. 

There is but one state of this plate and very few 
impressions are in existence. 
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2. A copy of the above. — Produced by a mechanical 
process. It is black and coarse. The plate measures 

10 1. Portrait by L. Flameng. i^f x 8 J. 

It represents Meryon sitting up in bed. His head 
is supported by his right hand, the arm resting on the 
knee which is raised, the left arm is stretched out 
straight, the hand against the pillow. A bright light, 
as of a lamp, is cast on the face, from the spectator's 
right, throwing a dark shadow on the wall 

M. Burty relates that when Flameng had finished 
the drawing, Meryon asked to see it. He jumped out 
of bed, attempting to tear the drawing in pieces, and 
Flameng only saved it from destruction by a pre- 
cipitate flight 

First state. — Before any letters. 



INDEX, 



NO. 

Absioe de Notre Dame 58 

Andenne Habitation k Boorges 65 

Ancient Doorway at Bourges ... 63 

Arche du Pont N. Dame 46 

Arms of the City of Paris 43 

Bain Froid Chevrler 89 

Bank-notes, trials for engraving 81 

Besly. Portrait 95 

Bizeul. Portrait 97 

Blery, Verses to M 77 

Boulay-Paty. Portrait 91 

Calais to Flushing 26 

Chateau of Pierrefonds 33 

Chaumi^re du Colon vieux- 

soldat 74 

Chevet de St. Martin 36 

CoU^e Henri IV 88 

D*Aubign^. Portrait 94 

Dog's head 68 

Eaux-fortes sur Paris 40 

Entrance of Faubourg S. Mar- 

ceau 22 



NO. 

Entree du Convent des Capu- 

cins 27 

Esperance , 56 

Estampes anciennes 60 

Fillon, Portrait 98 

Galerie de Notre Dame 47 

Grand Chatelet 39 

Gueraud. Portrait 85 

Haarlem to Amsterdam 24 

Laudonni^re. Portrait 96 

Lecomte, Portrait of M 90 

Loi Lunaire. 1856 78 

Loi Lunaire. 1866 79 

Loi Solaire 80 

Louis XI. receiving a book ... 35 

Louvre, Vue de I'anciea 86 

Malingre Cryptc^me 67 

Meryon. Portrait by Bracque- 

mond 99 

Meryon, seated 100 

Meryon. Portrait by Flameng loi 



^ 



80 



INDEX. 



NO. 

Minist^re de la Marine 87 

Morgue, La 57 

Nivelle, P. Portrait 93 

Nouv. CaUdonie 70 

Nouv. Zdlande. Greniers 69 

Nouv. Z^lande. Presqu*!le de 
Banks. Etat de la Colonie, 

&c 73 

Nouv. Z^lande. Presqu*!le de 
Banks. 1845. Pointe dite, 

&c 72 

Oc^anie .* .:.... 71 

Palais de Justice, Anc. porte. ... 42 

Partie de la Cit^ de Paris 38 

Passarelle du Pont au Change . 37 

Pavilion of Mademoiselle ci 

Petite Pompe ,* -'53 

Petit Pont, Le 45 

Petit Princ«X>ito 76 

Pilote de Tonga 66 

Pompe Notre Dame 52 

Pont au Change 55 

Pont au Change vers 1 784 30 

Pont Neuf. 1850 54 



Pont Neuf et la Samaritaine ... 29, 
Pr6-volant 75 

Rebus. Beranger S3 

Rdbus. De Momy S4 

R^bus. La Vendetta 82 

Reinier dit Zeeman 41 

Rue des Chantres .'..... 62 

Rue des Mauvais Gar^ons "^48 ' 

RuedesToiles .': • 64 *\ 

Rue Pirouette 3A^«« 

Saint-Etienne du Mont « - 51 

Salle des pas perdus .^ 28 

San Francisco t!v 32 

Ship of Jean de Vyl A, 33 

Sinope , 3iy 

South Sea Fishers ' 2k; 

Stryge, Le 44; 

Three Swine ^ 19 

Tombeau de Moli^re ' ^9/ 

Tour de THorloge » %g 

Tourelle dite de Marat 61 

Tourelle R. de la Tixeranderie 50 
Two Horses .' 20 

Vike. Portrait .H 92 



LONDON: 
Printed by SnuxoxwATB St Som, Tower Street, Upper St Martin's Lane. 



f 

I 

V 

t 



i 






I 



la 



r 



\ 



I 



FA6230.«54.12 



' 3 2044 033 8 



i FA 6230. g?** .12 



Heywood 



L descriptive catalogi 




